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Swans, rumor to the contrary notwithetanding, 
vet Ua this season 





Tus repertoire of Yraye, the Belgian violinist who je to 
play ia thie country the coming season, includes 243 
compoaitions 


Astosts Dronaa. who has undertaken to aupply « 
bew choral work tor the Cardiff Featival neat year, will, 
wall WRetihood, direct iti person. 


Xitaa Scaanwexts, whos compositions are inter 
Gatienal tn their reputauon, ¢ agaia located in Now 
Vor Hor atadio ts at Steinway Hall 
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Papearwsxi's 
haa been outhined 


Aaerican tour for 


the coming season 
3 follows: 


New York, Pittburgh, 
Columbaa, Cleveland, Indianapolis, Louisville, & 
Louie, Chicago, Omaha, Denver, atd San Franciscs, 
The remainder of the tour in yet undecided, 





Two violin virtuosi of the highest rank are to make 
toura of the country this season, They are Yeaye, the 
Belgian, and Cwsar Thom, son, who is also a Belgian, 
ond whose playiag in agland bee erentea aensation: 
This ia valuable Opportunity for music lovers, 


FOREIGN, - 


Tne London yearly output of pianos is said to be 
35,000. 


He MS. acore of Tanuhauser has lately been sold to 
8 Lotpzig amateur for-$2500, 


Tus police fev of Munich have forbidden tho 
o 


playing of piagos with the windows open, 


Tae Londons 
2000 female 
the violin, 


Guildhall School of Music has about 
pupils, 300 of whom are taking lessons on 


Two antique brass horns have been found onan island 
in the Baltic which are believed to. bo 2500 yeara old. 
Thoy are two yards long. ' 

Mascaoyi has up to date, it ie anid, received $90,000 
in royalues from Cuvalleria Rusticana, The sales of the 
score amouated to $220,000, 


M. F. Gevagar 
origin of 
to tia 


haa nearly completed a work on the 
lain song, It will practically be a supplement 
istory of Ancient Music."” 





»..OF interest to masicians is the recent death of the 
eminent scientist, Hermann yon Helmholtz, because uf 
his great work. “On the Sensation of Tone.” 


A coxaenvatony of music capable of Accommodating 
1000 students, is being erected in Moscow by comman 
of the Caar, The burlding will coat $160,000, 


Tusevas broke into the house of Verdi, at Genoa, 
receatly, and after maliciously breaking furuiture wad 
maulating mangscripla, carried sway some jewels and 
uilverware, 


Hasuws hat devoted the saamer to editing forty-nine 
ald German foik songs, may of which are suitable for 
waging 1m pabtic 
tmall volamoan, 

Tae anticigated meinosts of Gownod will not aoe the 
hae of pevnt for socae tome He lofi to bin boire no rola, 


Snowe a maw of macunorpa dain thal Ure proper editing 
ag ct will require mack Gere atd care, 


Horsens qwh Me 


Hasviay Sigsire are aditing 
sad karreuchord manic for the 
ccnpanms works nore su core 
veil Reece y 
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sicrwinhe aves sD keorihuensonn Wham, tow sBonvtnty 
wee deneemanad, Ase oitieane gas din @ Eoenbe 


They have nineaty appeared, in seven, 


Tae eum spent for music in the schools of England, 
Wales, and Scotland Inst year was $1,050,000." The 
Tonic-tol-f method was used in 17,503 


Rotation in 2418, and the form 


Tae thousandth representation of Gi 
@ given at the Grand Opera in Paris in November. 


will b 


1869, 


schools, the staff 


e% is steadily gaining. 


Tae diference between Germany nd Italy is start 
61 


lingly illustrated by the fact that w 
mediately hear every Italian opera of the least degree of 


merit, Milan, the musical center of Tealy, has never yet 


heard a performance of Beethoven's (' 


Scnumany's criticiams and 


‘ave appeared in a French translation 


Mrs. 


German original bas passed 


tions, 


Ritter has tranelated them into: 
through 


reas Germana im- 


Fidelio,” 


essays on musical subjects 


by H. de Curzon, 
English, and the 
half 8 dozen edi- 


Yet Schumann had considerable difficulty in 
Gnding a publisher when he frat collec 


ted them. 


Tus library of the Dreaden Conservatory contains 7411 


volumes, of which 6140 are 8 


cores of instrumental works, 


1604 of vocal works, 695 books on musical subjects, etc, 


Last 
year, 


whom 462 were females, 


given 


Tax sum 
Wagner Museum, 


year the Conservatory completed 
the number of teachers:being 100, 
Fifty pupil 
last year. 


sccording to a letter from Bayreuth, 


subscribed up to the present time. ‘Th 
probably flow in 


more freely but for th 


4s to whore the collection should be 
favoring Bayreuth and others Weimar, or one of 


some 
the las 


rger German cities. 


ite thirty-eighth 
, of pupils 798, of 
ls’ concerts were 


demanded for the asle of the Oesterlein 
now at Vienna, is £4500. of which, 


£1750 has been 
@ money would 
e vexed question 
located in future, 


GENERAL DIREOTIONS TO BE OBSERVED 
WHEN PLAYING FOR OTHERS, 





Havise 6nally learned to play certsi 
{avorite composers, many performers will unconeciously 
One be 


memo: 


rite the notes, and 





able mode of playing to the musician ; 
by tho dradgery of reading as sho poos 


can 


of the 


the more readily devote herself to U 


music. 


n selections from 


ablo to play the piano 


without the score before them. This is the Most enjoy- 


for, untroubled 
along. the papil 
he interpretation 




































PIANISTS’ HAND GYMNASIUM. 


TEACHERS’ TECHNICON. 
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STUDENTS’ TECHNICON. 
PRICE $12. 














SELECTED OCTAVE STUDIES 


Equal Development of Both Hands. 


PREPARATORY STUDIES BY THEO. PRESSER. * 


PRION 756 CENTS. 


Thene Capers studing are of mrfisin dffheully, and anlectad fromm 
a arti, Kellak, ein They are af preat mioee 
a 3 





THE ETUDE. 

















THE TRUE IDEAL OF MUBIO TEACHING, 


oY 2 & Marnows, 





‘Passe is one very important palot where all our teach: 
‘ax slope short, ne will be recognized by any educator, 
tamediniely the point is mactoned. “Music is tone. 
poetry, A piece of music isa poom in tones. It may 
bot describe anyibing, bur it says something, 11 spoake 
the coadiuon of another soul af the moment of campo- 
sition, When the composing sool waa a great one, it 
sponks in groat significance ; whon the composing soul 
waa awall one, tt naturally apeaks in smaller mgnii- 
cance. Bat always, be it great or be it amall, real music 
spoaks soul, 

Now, all our schooling brings the pupil where, if-ho 
hue any appotite for a story or a poet, be is able to take 
8 printed copy in his band, and enjoy it without reading 
italoud. IPT get a levior fr6m a iend Tan ane 3s 
honr it in my mind aa I run my eye over the lines. 
vody doce thie—the deat Person as well as those who 
can bear. A fow have to move their lips, as if silently 
spogking, in order to realize what they are reading; but 
tho’good reader does not even make this concession, 
Thas it is that all literature is open to the educated per: 
son. With a stock of books he may enjoy the finest 
poems or stories in the world without ever an audible 
sound. Bat our music graduates are not eo fortunate. 
After five or six years ea study they are able to play at 
any one session only the few pieces which they bave 
recently practiced. Whon a new piece is handed them, 
Yhey do not know whether they like it or not until some 
one plays it for them, or until they have time to practice 
it themselves, Often they practice the piece, and 
decide against it, only to find upon hearing it well 
played that they have not understood it, and that it is 
really @ very interesting poem. if a circumstance of 
this kind occurred in literature in the case of apy of our 
college graduates, everybody would at once recognize 
that there was something Wrong. Education had failed 
to educate. But in music this sort of thing is universal, 
excepitin the case of those who have started out with the 
intention of becoming composers, and have therefore 
mastered musical notation from a different stand pgiert. 

Thus we come upon two defects which even the music 
graduates of our best achools rarely overcome: the 
technic does not reach a point where it will maintain 
itself at a fair playing point without practice; and, 
second, the representative faculty is ‘not cultivated to the 
point where:the student hetirs his music as he reada it, 
before his fingers have touched the keys. The remedy 
for the former shortedming ia obvious. It ig more care- 
ful and all-around training of the playing apparatus, 
But the great defect of all lies in the second point, and 
no small part of the ephemeral fading away of piatto. 
technic is due to the same lack. For technic is the re. 
sult of two elements—clear thinking and muscular flexi. 
bility. There ig no resson why a girl should lose the 
latter, and if she has once acquired the clearness of 
musical conception, her technic will stand by ber in a 
degree which will astonish the average teacher, 

The ability to hear music inside, reading it from a 
printed copy, without apy participation of fingers, is 
something which every music student ought to have, 
according to his degree of advancement. Unless be bas 
this, he is ignorant, He has no foundation, and is not 
educated in music in any sense of the term. He may, 
perhaps, be educated in the keyboard, but not in music. 
And it will be found that the Wellesley and Vassar girl 
is just as deficient in this ability as the average student 
of the musical cross-roads—or very nearly so. Many 
aod many girls are practiciug concertos who probably 
could not distinguish s major chord from a minor b ear, 
and could not write the simplest phrase. a order to 
mend thie matter it is necessary to begia differently, and 
to go on differgntly.—The Musical World. 














AOCOMPANYING IN THEORY AND PRAOTIOE. 
— 


RY THOMAS A'BECKET. 


Or the many who attend the numerous concerts that 
are given during a season in the large cities, how very 
few have any adequate comprehension of the arduous 
and responsible duties devolving upon the person who i 
modestly placed upon the programme aa accompanist. 
The ignorunce of the importance of this position, and 
tho attendant difficulties, ia not confined to the amateur; 
many professional musiciana, especially if they are not 
public performers, and sometimes even when tbey are, 
are not capable of appreciating the delicate and trying 
tank of tho accompanying pinntat, 

The requirementa of an accompaniat are numerous 
and varied, and demand a much greater amount of ate 
tention and atady than in general y eupponed, or that 
the exponont of the artof accompanying 14 credited with 
giving. He must be a quick and accurate renders able 
to readily graep the intention of the compoaer as, in 
Bragroas, the ideas of the compontion are unfolded. To 
Gaus sad the phrasing must be carrect. and the quality of 
touch emplayed mast be wach as will produos the tone 












Every- . 





plred vo sate re tthe sentiment exprensed 
trtive compacee watts having a fairly decided con- 
ception of bis own, he mom be Drapared to abeorb the 
seaception felt by ub8 soloist, and so mould bis owo 
ideas that they blend wi h those of the soloist and form 
® complete and wall-developed background to the muri. 
cal picture of which tho solo is the central Ggure, In 
carrying out this design great care je necessary, 80 that 
the soloist receives just the Proper amount of support. 
The accompaniment should not force or override the 
solo, neither muat it be of that dragging character which 
causes the singer to fool as if pulling « heavy burden up 
a steep incline. To preserve thie ‘* happy mediam "’ is, 
to my mind, the crucial test of a true accompanist ; and 
the possetsion of gach ability may well condone tha lncle 
of sore other traits, For the time being, soloist and 
secompaniat hould be aa one ; giving expression to ench 
unity of thought that the listener, if sitting with closed 
eyes, should feel it to be the effort of a single person, 
‘© accomplish this desirable result the player.should 
have as complete knowledge of the composition as the 
singer. Moreover, he should’ be under the effect of a 
musical hypnotism that will enable the vocalist to con- 
trol his action, and yet preserve an independence of 
thought—in reserve, as it were—-that will permit bim to 
instantly detect a weakness in the solo, and to give that 
assuring character to the support that will carry over 
the danger point without betraying the discrepancy to 
the listener. Such necessity is not infrequent, for no 
matter how well the composition may have been ro- 
hearaed, the performance before an audience is a vastly 
different affair, and beset with many ombarrasements 
thal are difficult to understand by those who bave not 
occupied the unenviable position. It is ersential that 
the accompanist be thoroughly acquainted with rhythmic 
forme—especially those of odd and peculiar design— 
and that he should give them with precision and deci- 
sion, ao that he will assist rather than trammel the solo-. 
ist. There are few things. more aggravating to artist or 
audience than a vague and uncertain accompaniment. 
While he must be a correct timiat, it ie necessary to 
Possess that flexibility of temperament that will enable 
im to flow along with the principal through bars of 
ever-changing value, irrespective of what the time sig- 
nature may be. Ofcourse, he must be able to transpose 
to meet the requirements of pianos of incorrect pitch, or 
the effect of the weather upon the voice of the soloist, 
In the foregoing, it has been taken for granted that 
ample time has been allowed for cxamivation of the 
work to be performed ; that principal and accompanist 
have acquired some knowledge of euch other's teinpera, 
ment, and that sufficient rehearagl has been had. Also, 
that the eoloist is a vocalist, and, again, that but one 
person has to be accompanied, i 
When compared with the demands made upon the 
professional accompanist in any of the great musical 
Centers, such @ condition would seem almost a paradise. 
Tf in Shear: the requirements are many, in Practice thé 
number is largely increased, among which nerve and 
will-power must be pre-eminent if the wusician is to be 
succesaful, I have said that solo and accompaniment 
should be aa one, and that the pianiet should have as 
complete knowledge of the composition as the soloist, 
It is often the case that H@ does not see it until within a 
fow hours of the pablic performance, and frequently has 
it put into hie hand—as for an encore—just aa he is go- 
ing on the stage.” The ability to make a succeeaful per. 
formance ander such circumstances “entitles bia toe 
higher rank in the profession than is usually accorded. 
A true accompanist can only be at bis best when as- 
sisting soloists of the freatest ability; not one who 
merely possesses a brilliant technic, but one who ié 
st heart musician ; for as he ia but a reflex of the solo- 
ist, his inspiration must come from the performance, and 
the accompaniment will move upon tho scale of excel- 
lence in proportion to the degree of auch inspiration. 
True, an experienced -accompanist can make a poor 
erformance seem passably fair, but in such a case he 
Freaks throngh the rules and takes the matter into bis 
own banda and dominates the soloist instead of bein, 
dominated. Many a new performer has been save 
from failure, reaultiog from nervouenesa, by the tact of 
the accompanist. Artists ara not always correspond: 
ingly considerate of their musical assistant; if they 
were, and less inflated with their own importance, 
better results would bo obtained. 














Wonzixo Mesic, In learning a concerto, I Gest 
divide it into phrases and thoughts by reading. "Then T 
learn the finger work, to make every motion perfect. 
This ie horrible drudgery, but enentiel” ‘Newnes, 
ou think in a piece, yoy cannot express it till you 

ave maatered the mechanism—wbich means compledcly 
mastered it, 

Then comes the altering of the personality or the 
sinking of elf in the thought of the composer, This 
muat be done in music as in acting. Hints of avy kind 
sad of the amalleat size are invaluable at this time 
ing af to the composer's mind, babits of thousdt, 
inspiration for thie particular composition, ete, Bach in 
the most dificult of alt-composition for the mc mory. 
1 makes all Dther composition seem eany. 

Hewnm Farcre. 
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Weorttpd you geca Plano if you 


kaew you could gcta FIRST- 
CLASS INSTRUMENT foc $175? 
Ouc plan ts to sell direct to you. NO 
BUG PROFIT toc che dealer, no com- 
musston tor the fread who introduces 
you or the solicitor who calls on you, 
We have no agents, and do aot em- 
ploy any solicitors, and consequently 
save you all this expense, which does 
noc unpeove the value of the Piano, 
but certainty does increase the cost, 
You have aothing tg show for this 
useless dealer's expenses and agents’ 
somatussions, bur in buying trom 


them you mast naturally pay all chis 





additional exp far which you get 
‘ FOURS 


ne value whatewer Our Pianos are 


known theoughoat the civilized 


workd "We manufacture our own 
Prano, sad vemd them ta you on 
they dave TEST TRIAL if you 
desire ot We make the terms of sale 
frst all peeker-bpeke Write to 
us for catalogue and pricea, acu any 


tare 





YORGOr Ra thOM qos cra cpt 


A, 


-HEAZLE TON, PA. 





x Wate gouag, aud Oreos, 


~ 


Ketuser Prano Co. 


HN aRD Beare. 


Micardis io Sve seen lite Bitamnd ait anetacio ~~ Mave. 





renee io thee gpowca of senenliong Gard Vee Deawnne 


dened, — Lia 


oy Pateygarecnt ioe mpc bye wee soldnnet,, sons cosh Diy taal beg, 
Nonchalisarkm, 


Kecontades cam ents toe mciguiond by wmwoutind 
vedingremice, - Btiaenune, 


Kveey dap tet pummes wulbos ivansing rametbing 
v6 a bop lout, Ranthowon. 


Ast ie ot goons techheoem! silat a the beman coho 
38 nangge. —- Hdward Hawes Perey 





g, De ASU Uy to venceal defeats by hurrying. of petting 
ty Batol eh the peda’. im, CW eaght. 


Freedom of epirit aud axpreveicn are not possible, 
as wok simblenesa and sureiy of Goger.—C. M. Ton 
Weber, 


~ Urewonmand that you lear te write muric. The 
Maule trouble thai it wil cost, row will God amply recom. 
persed dp great adtantnger.—Croay. 


~ tis wot merely that ap awkward position is dis 
sareeabie nnd ridicolous, bot i; aleo itpeder, if net 
nrevents, tha development of n free and elegant viyle of 
playiag.— Chermy. 





~ My idea is, that music ought to move the beart with 
treet emotion, which « praniat will never eGect by mere 
teramblang, thuadering, and arpeggios—at least not fiom 
me —C POR Baek. 


~ No part of piano playing is 80 neglected as pedal 
effeeta, whale nothing will co completely ruin a prece, 
oibermine Gaels exevated, aq an improper use of the son 
called load pedal —C. SP. Cary. 


— If one believes it hie duty to confine bimeelt to 
she simpiee forma of music becanee he thinks his pupils 
cea gover msster the nobler ond richer productions, he 
wil be very apt to fence himself, and per! aps bik pupils, 
within a ield comparatively barren,—The Music Teacher. 


-- Ii is an important question to decide Ws to who 
sbould be sotrusted with the musical education of our 
children. Ih ys easier to boy a good piano than to selecta 
seed teacher, yet people are far more careful when they 
cours to select an instrament than when they choose » 
teacher. H+ not governed by cheapness, bat, rather, 
look tothe qoadstications of theteacher. A poor teacher 
va dear at any prica.—Karl Mere. 


~~ There can scarcely be too mach imagery used when 

parting to children tbe earliest rudiments of any arl— 
tor theae litte oaes live in an atmosphere of fairy land, 
created by their own thonghts and fancjes; and it is 
throogh (heir ideality that their intellects can best be 
exnanded. and their perceptive facnities cultivated. Get 
the obiid firat to love the thing being taught, through its 
own conceptions of it; it will not then abrnk from the 
aecensary practice reqaired for mechanical improve, 
seat, and the mind and bands will unite in produgog 
good rewnits.— 2. 8. Patton. 





~~ Cucrny ban tated that many popila, as goon as their 
Sogere have acqaited some hule facslity, are led agiray 
by the charms of novelty, and rum into the error ef 
atiacling the mont diGcalt composition Not a few 
whe one bardiy play the soules in a decent manner, and 
who ‘onghi to practice for yeare on emty piadier and 
oecple and appropriate pincers, hare the PRD pticd to. 
seme to concerior of lhe great componers and ike 


cat favilinnt Gontebion, The matured reaelt of thos over. 


dhe so thal seed plage, by omitting the requisite pre 
Pemlary aetien, siwaye CONTE impETIN, love mach 
tome aad aie at lead anable 1 exeoute eiher 4ifienlt o7 
sary power i x creditable sotnner. 


Neetiion! edccwtoon, aamtd be wow, 4nd what the 
Amsutncens sued arnt an CoreaSatnon work, Dok Ltambing 
machy-pweteuon whe wGermtand whet cook Lrpers 
wa ah pinay plagmng. rtgieh peuillnen im velop pilagsne, 
imcrog of ve tole oar aomiging Depend anpecaully to 

+ ut Abine cama wwe: aeelheen he savabe aMLRe m 
awe weilll ain thes ae samndenrn, tor 2 hedrene the 
Annotate gyrens dinpemiaiion Soy Ge MUdy of aude, 
Aye Tbe ERAS ice geweweainsbein, : 

Shae mendRtg ibis sieht Say hee grove) nad sedemited 
Se nig in han) aunaead adlnuntios, bik Jeelgaog the 
guongite mk Uisie itis aif he waiter Ke ppreteet nud dower 
mine eenth 
wrectivowy Seee: waned) ase a tacked =-asie Chait 
‘ve mrtingtted! oh Whee OU aap maith we Wha Mow Wid, 
Aupesdh KG dhe smmeugemend stim — Give 
om oe athmtn—tinlt ad) site 2 ae tinct, 
Ean wee shatheotgniow. vif mused aAmusiiens a, 
LPH Beane, 
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& Bangaarew tH Parnena, 
remo 
#3, Ramo, 


Tiee aches whan experience bar toon mainly ac 
poined be the seoadit oy oF town, de often brengbt tsce to 
Suge with the tact Uset the-sansie SiBowlty be making this 
* weonien) mathon late ina hack of a tore penoral Sppre: 
Sitios of good wouvie. Iie undeniable, thet the great 
mayarty of popile require et lesa three years of teach. 
ing and bearing, before Uney can be broaght to ander 
wand the requirements of the dent mesic. The lack of 
Sesica) training for boys and men is @ factor to be con: 
sidered. The present competitive system, which makes 
ceric publithing « movey-muking (or losing) Gusinese, 
ia greatly to blame for the immense amount of trash 
thrown on the market every month. Last, Bat rot least 
by any means, we have to think of the great number of 
ro-called music teachers who do not consider their work 
8 Focution for life, a profession as high as any, bat only 
the means of making a few cents of pi money, or ta 
fell no organ; and whose qualification consists im alid. 
og over a few pieces in a more or les agonizing mauner. * 

The first mentioned evil, the leak of musigal training 
in mea, bas been deplored time and again, but the im- 
provement ia slow, if there is ony. In the fierce race 
for wealth accomplishments are unnecessary; they 
take time, which can be sold for more money in another 
market. There cao only bea gradual change in this, 
We mast point out to parents, that an education on 
strictly utilitarian lines is bound to bring 8 great reac- 
tion; tbat immoral and sharp business Practices'engen- 
der immoral and reckless pursuit of pleasure ; that all 
one-sided training parrows the intellect, dwarfs all gen- 
Mle emotions, and turus out a money making machine, 
instead of a geotleman. There are few Parente, espec- 
islly very few fathera, who are not impressed by such an 
argument, it presented in the right spirit. The public 
schgols shonld take this matter into Cousideration. The 
music that is used there is very often below any kind of 
8 standard; not to speak of the thousand and one in- 
stances, where no m: is taught at all. 

The second factor in the trouble, the publication of 
trash, cau only be stopped by stopping the demand. 
Qaly when the pablic is educated enough to discrimin. 
ate between good and bad, if short, when it does not 
Pay any longer, to print auch staff, only then will it stop. 
There are laws against the dissemination of literature 
which is noxious to the public, bat to hope for the ex- 
tension of such laws to bad musical literatare is impos- 
sible. ~ : 

The only point of attack now available is the incom: 
petent teacher. We do not allow everybody who can 
read, write and cipher to go 1nyp our schools and teach ; 
the State very properly demtinds, not only an evidence 
of capecity, by requiring an examination and issuing s 
certificate, but it also demande continued study and ro- 
examination with raised requirements. When the inGo- 
ence of music on development of character, on our 
everyday life, and on nauonal characteristics is consid. 
ered, 11 would cerininly be jast and equitsble to demand 
wsnilar conditions for music teachers. I mast leare it 
(© more experienced men, to formulate the Mequirements, 
sod it really matters linle how low the standard is net t 
there it & great percentage of teachers who sre a die. 
grade to the pretemion ; thousands, who do not windy a 
line w your: and hundreds who are perfectly matintiod 
with Uboir wttaingents, kind resent any pew idea which 
Jorcos isuil! on ther Gonachooament. 

Hi tie Sate cannot be broughl to do thin, then let ibe 
Aworicas College of Maviciane formelate » member of 
SEatonlsonh, AoerenpoDding to & third-grade oortifioate, 
& MORE ENEOE UMFEbEtM, & AlALe Cortitfionte, eto, aod 
how yuiblluds Useme tar ond wide. Bvery teuober wbo ie 
se memnont WHE gludly oumply with-wob requirements, 
nd he athens med wan be phamnnd. 
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Som seimastione Guam De ky ethjouts appa pawns, sted 

Demme’ dingo at + salle, gilegend 
witcetoe Sp Games wihe eave atondived ween) yeu, 
VE amount 9 jpemvpiiihite Diam, a amily eXnTy dane, 
vine de Kot topes (bomb a cranes wnday Ube 
Hananih, 

Whee a avenge im arandin to alll wit Ube Used wand 
‘oust en Hentai aod Mitch Haagen, aioe Guelbie - wit) 
‘outsiiom toe wapexvemned ie making tbe tl) aw eve and 
sopme us cad We mundie wilh the macond aed Chik Why t 
Fave ibe wnunl soaks ef weabe pemotion, iinitined of 
etuaianng the tengers, ao senay menpeMe, echenally ineremne 
Wee omenpunisty As Grek Uae eeaky amore 9. Gombtfel prop. 

Int s Tettbe vetemngadoos will prove Use earrnct 
wous of he comebssrom, 

Seulea ae plared wok Sve Engere weeges) rm length, 
wweagst. amd Crastohiy Thai mmponler exercise de- 
vecege mqncriss wiewagth needa oo demonstration Ih ip 
svedeas thee that @es pructaod which exercises one wet of 
santos wire at mack as apotber wal) remit in ineneas 
vag Ube amegeaiy 

Ve ail Ginger exercones, the Scat and 6Ab Sngers, being 
oa the catande, are exercued omly half as much as the 
aunle Sager, the weccad. third, asd foarth, ag, in he 
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Mason," Tench and Techose, Two-finger Exercises," the\ 
Sri Sague is sted oniy is the pair}, 2: the second finger 


le par). 2 
e the pase Band 
To 4 and 45. the GAB Soper is oned with the 
Js al) womle playing Uhe Gre, second, and 
iid dogers are osed twice in gach cetare, the fourth 
tsger only once, and the 6ith weldom, and in many 
reales nok at all, ‘ 
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now consider what conatitutes scale-playing and 
tee of acy reform cam beiatzodaced in the present 
methods of senle practice, by which the dificulties con- 
ineced sa them can be overcome, the weak fingers de- 
eloped, the nerve leasion relaxed, axd time ard labor 
an ved. 


“ 
charactersuc featores of rcule-playiog are the 
ef the frst Boger onder the third and fourth 
- and moving the hand from ope normalpbsi 
ven te another in auch a manner ibai the cange cannot 
te detected, Iii comparatively easy to cross the frst 
Sager sadct the third, eben the student can cross under 
ue fowrth satisfctomly, alvo to play the downward scale, 
promded the apward scale can be played acceptably ; 
Aerwfore. we shall gite oor aitention to the opward 
weaia and croaming the tet Sager ender the foun, 

The fret modiScation thould bein the direction of the 
of the hand, whock ahonld be beld high on the 
Seger mde. uh the wrist terzed loonely outward, 
The erst abemid be kept very loon, also the muscles of 
the fourth Auger, eapecsally when the frat finger is 
wedar, The Grea Anger eboold be moved ender quickly 
and bed wikis ip moar Ube base cf the Bb Beger. 
The feat Bager thosid suthe from the joints, and not by 
eweruag the thnmb wide of the hand. 

Ja all dow pracice of the poulnn the fourth Seger 
souks comtiwbe to hold ite bey while the next key ut 
Haped ty the Gem Goger, Ao" Uhat the tw Lones will he 
ely Ingade the Seu-dager spoke, howerer, should be 
very wf When the fens finger ix retemmnd and Use 
daad paamnd along te eawither posiinna, care should be 
Meluor Gad Uke fon dnges comisaaen to menein itt bey, eel 
very tyAhely wad wotihon! any wenghi of prommere row the 
baad 

The wmode metoficntion sect he ce the ox 
PAE meme one bee ue, 

Tadewtonaneiy cihewe gun ‘ome Softercad remcdiea which 
sae Lava Gogen tae ue sane ot comming cade he Soni. 
2B 8 drm pected, oe ad ano mune iy Gee KHL 
wed Sate ik ithe 2,3} wan the Sead we aunt eww Biba 
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Baye da shee th. vt Ainge) on a biimeih dey, 

feruatih ta 











pow 








in 











whee a anstgien 





ee on a white key, 





Wiha Fahey mvwita ue ha onthe ence bk whan, dhea Keren 





4. the fourth finger is uted in * 








=e sa mas 
Soyer te piaed one tuk dey oud ithe fina Gages of 
ride eumtte onieen andes @ ahnnr amencd, A eonde 
WANE pnnonsitean he ite oof the Roark fingor am a 
Shan doy and che guonsing of che Eee Ginger ander « 
soe enund ae Uke emis enemy a ators snore sos 
eo hve tit dougeo 4 roe wether aud booemwe dhe suach 
af « sitios smisd tb emdher Thay chat of & wubor wanond, 

Pee pemiine Jai heen, Mt be wbcienhle to prmcting the 
ntsc at Hoot wi ented Meawsd weparetahy, mod be the fal: 
deying orher: RRP dup, BI &, D, GD fet, 
A fet, B ft Bho, Fand OLB 6 fiat, Get, 6 
fat, Kat, Bi fiat, BW, A, DG, P, and C. 

When the trate are played with both ends, play 
athoronsely a seule ix uharpe and Bets, heginmfog with the 
key of D aharp to be followed by the key of D Bes, etc. 

The third modifoation in the tmtrodnotion into each 
wonke of a tombe tor tbe wenk fingers by which the foorth 
aed Ghb fogerd are exercined twice as wach ae the 
second and third, Time and space will pot permit 
fartber presentation of thin enbject, but those who are 
iverveted will Ged an exkecstive exposition jz ibe 
writer's ayelem of scale practice, recently publisbed. 
Shorld this ervicle contain any euggestions which will 
eanas the stodent to do more thinking, and enable bim 
to scoomplish better reralta with leat practice, its object 
Will have been reached. 


TASTE, 





Daty experience continually enforces the truth that 
we sboald be tolerant of those who differ from us in 
matters musical, It aceds little demonstration to Prove 
that musical taste is a Suctustin, quality even in our 
own generation. We heard'Offenbach with euibusiasm, 
we beard Offenbach with a feeling that strongly resem: 
blea boredom, 

We all know that Offenbach was a charintan, that be 
degraded matical art and preferred the fleah-pots of Egypt 
to the #eulptore of Parthenon, bat by wes a man cf 
talent, ha wrote some charming m The carious 
thing, however, is that a composer wbo once set the 
civilized world Inoghing now only arouses yawns or the 
weakest of smiles. What then shall be said ofthe grent 
clasric composere? We atill bow before the abrines of 
Beetboven, Mozart, and Hiindel; but bow much of the 
worship is real and how much make believe, The ma- 
jority of people Gud the best eymphony overlong, and 
there is « gradually increasing clamor 10 do away with 
repetitions of movements, andto cut a y oninteresting 
sectionn Reverence has yielded 10 criticiam aod eo 
wo told that Hiiodel is a thief, Mozart qasint, aed 
Beethoven thin in orchestration. 80 for Bach is the + 
aly great master who bas deéed modern iconoclasm 
but Ben it must be remembered that Bach does not 
appeal to the averege public, and that many of tbe 
dilewant effect Yo be wite hy worshiping what they do 
not understand, 

He who discovers the causes of what 6° toward the 
making of public teste will deserve a atntae and the 
veneration of his fellow men, for at present teste ecome 
to be caurelens, seems to be a thing of whima, We go 
\oto eothusiaam over # piece of Greek masic because it 
is old, and we rave joyously over a piece of German 
moutic that ia new ; we protert against ihe libeny of the 
imagination being shackled by canons of art, and we 
exbanst ourselves in the eadesror (o prove tbat musical 
chaoe is the last and highest production of art. We ars 
vooferons in demanding that composers wball be 
lowed to may in their own way what they have to eny and 
#1 the same time inwist that they shall far it in our way, 
We defend lesinews, illogitalnerr, and inenficiency, 
fondiy imagining that we aro defending art and the 
Bhanty of genine. 

The “good old Limes" are very frequently the bad 
old Gmen, bot {tse well to rewmenber that art Teas ie 
womething ferent trom political hberty, and that Ine 
Jens art ce always followed br degeneration in pabhe 
tute. Taate is tnade as well as iwherited , it bas no 
nportanceer bib A high protect, whether oen 
Forew ora day old, never lawen ite walon. In notlpiore 
what sppenied to cmbtivaied Greciens, appeals equate to 
oultixghed materns ; tome hea added one to the merits 
of Rasnlet and Dante's admirers were never more no. 
moron Ghes at the preweot day. The purale te that 
wut nthe oxty wrt tn whicb taate ie curelably fickle, 
a which a waserpiene of yeutarday ehowld become the 
tivity of reday: he only an im which the old 
suutiors ane atontily Losing thelr adoirarn Of cour, 
ae mppand may be manbe ko pwbhie oonoarte and to 
Winciucion ke prove Cue ciemtoeary of Uni unmattion » rot 
tise trol veamacne Beat ae muni pobtie tanie in wiawéily 
fingemernting su8 Sid Ube Jove for wruumeeied be alow) 
wnboraciing Que hove tor wt — The Loader 
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éefereei rom cas own, eacosrage tbem to think for 
Chemaciven and to teed far themeeiten, and abore all, to 
‘aiarpret fee vhemselem Our interpretations shoald 
only be beipa to them, and they sbowld by 20 means be 


cotapeliod to fectate of. 





Hew masy cf Loa's “terorite popila" have you 
fren? Hee long bas it bean since a young man came 
vaio roar commonity who hid “jost played belore the 
crowned beads of Europe, who had beon thrice em- 
raced by the Queen of Ireland, and received onusaal 
hoaors everywhere.” It is anid that “wheo be played 
to Bevis all the business houpes ia the city were draped 
fe mosrsing by the order of the Emperor, while the 
wiodente vad os the gatan of ‘the city and wept bitterly, 
aed Let promoagced bim tbe oly Chopin player 
aitee!” And tbis chartatan Gods » meltitade of ad- 
marers whereraz be may go. It is une be does not 
Pemana tery long; bet be cas always God new admirers 
by gooag toa vam place, 
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{ee us pay some amall unbate to the thiokiag member 
of car ciaamon, He ua working oot his ows ideas con. 
corning a7) be realines that bis wacker je only & man, 
ead thas be bas bu himitanons ; be real.see the greatoess 
of kavwiedge acd that tbe goal is ater of; be hae euch 
4s henna of the vasicen of ar that even his chosen 
teachns i only & toenne of reaching an end und pot the 
exd ia Htsolt, He Gade bus teacher « helper and loves 
‘Mian fon bua balp, bat dooe oot make kim his model by 
saz meas, He is conmcoan of having a4 mock right 
16 Minluioe (AMOUREH a ay toact or hes, and thinks of bis 
tnncber ae bisa a pervert and nota priest of art All 
Longe Uo he pupal whe baw tel! meepect. And when be 
fade be bee suahe a trmowrery worth recording be ia pea 
ube conaned gous) who thinks Uae of Kis seacher be 
ceune he compton Lonaelt one wine: Ihe in Uke inde, 
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‘Wee alow seth as enotseCIGLA HY am, emt 8 be Sime dhe 
ciated Tivihum TL: Hee fhe ohn, idle hue Siittaites 
Se eer et een 
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wiisile pertioomeace 6 1a yom saeplh ab vekellortma) ¢2- 
icine ip thie mom, pou appremadoe of form, har 
among. and comeipontiorn aay be setonabond, and yout 
srmerai kewwledge uancoeses d ; bat the grems aoul-etitting 
reaching of comepewer smd shterprnier will kare been 
coaaed  Lamemmg wath the bear us equally umsalisioc- 
siciaiick wey le dos ene yom pve reessell up emurely (o we a- 
sours Sedng he wend; seve) on sweet melodbes apd 
sieeteus harmonica, acd care aalely for the emotional 
veo of the eek which excites you heenly. You 
bere wo oetolleg: ‘ea af the form, mo notion of the 
<ssacevetion ; Tes are post cammed awry by ea txvess of 
fewxidervag exporment; tbe detaile oi which you will 
be onable to recoliect You will thos have lost mnch 
dai atnoeid bere been learned from ibe tecbnical render. 
tog Complete sppreeiaven can only be ensured by lie: 
feaiag wih the head and beast To do this thoroughly 
outed a cestazs amount of preparation, You shouid 
ace copies af tbe mone to be performed, ard aipdy 
ems cacrfolix at beme. (The * Donajowaki" edition 
cxpeciaily adapt d to ths porpose, and is, moreover, 
very cheap! Analyae them, noting the form, modola- 
te. read up all you can about the manner of 
: try them over by yourself, and 
‘eogine what an ideal interpretation will be like, and 
whet learns you may expect to learn fom ity and ge- 
aur seme sotormation of the lires of tbe composers, 
ng ‘hos familiar with the items of the programme, 
veacan go to the concert prepared to enjoy it to the 
eaghen degree. With the head youwill be able to trace 
he cntnes of subject, answer, episode, ete., and obeerre 
@ executive ability of the artitt; while the heart 
es 10 grasp those sacred, inner meanings, which 
doubtless to every coul brings a different wensage espe- 
coals soled to ite needa and espitations, 
There one danger against which all should guard : 
the dager of forgetung the significance of the music 
wy sad the tribute of homage due to ite composer, in en. 
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Revises the deep reverence which in pearly always 
srommd by a greed performance, there ia spother 
eration ex: almom we frequently, acd that ie— 
Soxpeir. Have you no: known » feeling of complete 
powerleaspesa tobe pasemion of you after an ideal ren- 
dering, eepecially if it be one of your own most cher. 
iabed attempts, at which you bad Iabored, perhaps, for 
years, and which yon had fondly imagined was Bestly 
perfect? How bitterly ycu then fealize tbe poor reruit 
your own efforts bave atisined, and how painfally you 
dilate on the absolute unelessese of continving the 
rams. 

A good concert leeson in bomility, It leaves oo 
chance of harboring self-conceit; but it should not on 
tbat secount create deep, Ttom not fair por just to 
compare the weak, faclly accomplishments of amateuts 
with those of high-class professionals whose whole lives 
have been devoted to the training and perfect develop- 
ment of gifte bestowed only on a chosen few, 

* Let uo be content fn work 
Todo tbe thing we can, and not presume _ 
To tret Beeause {t's Ute. — Mra, £8. Brown 

You must leare yourself oot of the question, and 
realize that you are 80 far below those born mnesciane 
that you moat not presomé to fret because your work can 
ever equal theirs. Be thanklal, ratber, thet your slight 
knowledge enables you to better appreciate their con. 
sommate aktll. . ‘3 

ltis perbaps unnecessary to advise all earnest concert- 
goers to keep the programmes. They would do #0, as 
® mater of course. Programmes are not only useful as 
areterence. Many @ pleasant half hour may profiiably 
be spent in recalling their various items, and mentally 
hearing sgsin the enthralling music, which will thus 
better dwell in remembrance. 

It is lo @ good plan to keep a book which sball be 
record of all the concerts you have attended, and abrief 
chronicle of your estimation of their merita This will 
be found especially usetal ax a means of comparing the 
several impressions made on you, by readings of ibe 
same work by different artists. Every repetition will 
recall besaties aabeard before, and open up new channela 
of delight. Do not forget ihat on the authority of 
Schumann, ‘‘two different rea 8 of the rame woik 
are ofien equally good.’" Such ook can be reserved 
entirely for private use, and will serve as a safety valve, 
for that dogmatic criticism which irrepressible amateurs 
are frequently voable to restrain. It will aleo prove on 
interesting means of tracing the change aad growth of 
your ideas, in proportion to the advance of your musical 
coltare. 

It will be well for all to take to heart the following 
advice on the subject of eriticiam :— 

“Look upon the alteration or omission of anything, 
or the introduction of modérn ornaments in the works 
of good composers, ne & contemptible impertinence, 
This is, perhapa, the greatest inault that can be off-red 
to art. Ip jadging compositions, make a distinction be: 
tween them, a to whetber they belong to art, or merely 
serve ag the entertainment of amateura. Stand up (or 
the first, but it is not worth while to grow angry about 
the others. 

"Tbe characteristic of the extraordinary in that it 
gapnot always be onderstood. The majority understand 
best what ia superficial, virtuoso music, for «aarmple. 

"This through harmonic development thai music baa 
aitained sock # Bigh rank among arta, and has nc quired 
tbe power of exprossing the finest abades of paanion, the 
dar pent foclings of the soul."'-— Schamann, 
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baa. of the very youug oues—vaght to havea m@ 
meper ot their ows each month Ido not know of say 
wunygazcoe that is better tor pupils than Tue Breve. [tis 
Ure che L recommend and use in my classes. | know 
every manic magazine io the United Sintes nnd England 
(and cae is Mexwo!, and therefore my choice of & 
mtagacico for my puptis was not a blind one. 

1s was for s loug while quite a problem to me how to 
maunge $0 thaCesch pupil could have Tas Etcpe. tried 
to secure subsecsftions st first, but onls got four, and 
those after much trouble 
“hans 








T nm nota good agent, por- 
The irach 14, however, that tho maj arity of people 
te country towne aco litle more than able to pay for tui 
ton ant such muse asia absolutely ocessary, and can- 
ho always seo their way clear to paying $1.60 for some= 
(hing of which so many of them do aot, at finat, see the 
aeceauiy. Thoe last yonr, however, | tried another plan, 
ead recommend to other tenchers, [bad the publisher 
send me to many capies each month, I gave them to 
such pupils as 1 thought would make the most use of 
them. Fifteen conta was charged for each one and in- 
cluded in the regular monthly masic bill. People will 
pay Glleea centa for many months without a murmur, 
bit may protest strongly against a charge of $1.60 at 
onetime 

In case it is necessary to show why the magezine 
should be taken, leave out the sheet music consideration 
anu the Inst thing, Impress upon the minds of pupils 
and pstrona its educational features. The teacher who 
A\Tot 6 patron to understand that he will save music bills 
by taking Tas Exons regularly makes a mistake, If the 
matic contained in each iasue does tave something, well 
and good. E¥cellent as tite music each month ia, it 
cannot alicays be used by ecery pupil, although in the 
foar nnd q ball year T have known it there bas always 
been some music each month that could be used by some 
ons, But make no prominen in thia direction, Rather 
emphawas tho fact that Tae Ercoe will make 6 pupil » 
saperior musician—oven # better performer; and that it 
will bo tostragental in mokiag him an lotelligent aawell 
ss atechoieal musician, Ge. bin head and heart will be- 
© me mosical as well na hia Gogers; also that each 
menth the pupil i certain of @ practical music lesson 
from some teacher of national reputaticn , and last, but 
by no means least, the pupil will be in (ouch with the 
whale mianical world to 9 certain extent, and will be kept 
tsformed oo the notable musical events 
together with the hase of 
all over the world 
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Munn Tie Meee shes waiter womdang sina i hie we, 
See GAG Ma coals alhvibaam Mody anemnie suatinliacnaniy 
Yr puseaon aie wpaitbntine 40 he wukpect. — Cesainag the 
Meoriie Ho Seda Mt menge cute Wee pond Wen The vibe 
veletncina vf ail: Wacken Wile ave in Wem KommeTbing 
browishiey Aisillaan 

Ta comedians, § welll newest that the (emchor btinmelt 
Veowiid take veveres amewmcm) payed and mage cies, drt 
fot hes owm benetti. aad sewoudly for the pyod of bie 
peyote Fee when be comes acevm « good article be 
owe pase 4 rowed.” aod the resets will fay more than 
repay the weducg outlay, 1 have been doing thie for 
over Ve yous, ro that I epenk (rom experience. There 
st alrogether too mach “bled ” practicing among inneic 
sweats T caunot do better than quote from an article 
the Joly Breve, It will certmoly bear repetition 
What te ceeded is, ‘not loss playing and singing, bot 
wore theory, science, history ; in fact, tuch more liter- 
ary study with the purely mechanical practice of music." 

















STRENGTHENING PIANISTS": FINGERS, 


(may, perhaps, be worth recording bow I bare over- 
come the weakuesp of the ring Goger, since, being 
Suxiousto make myself an accomplished pianist, | sue 
myself to work with the aid of my anatomical knowledge 
to try and remedy the defect, and with perfect success. 
Tani thorongily’ convinced” tina the Gelect ie ners 
mechanical one, to begin with, bub a physiological one,— 
that 18 to say, that it 18 not due to the connection of the 
extapsor tendon with that of the little finger, and some- 
times also middle finger, but to want of development of 
the muscles acting upon the ring finger through want of 
use ia early |ife; 90 that it thus falle.a long way behiod 
the other fingors, uot excepting the little Hoger, in 
strength. 

Woaat ie required, therefore, ie some gymnastic train- 
ing, and for tuis purpose there is nothing 0 useful ae an 
ordinary table napiin ring, about an inch in diameter. 
The ring must be gripped’ between, first, the little and 
ting Gogers as hard ag possible almost, while at the 
same time it is twiddled about between the two Ginger 
by raising ono and depressing the other alternately. In 
ths way the interossel muscles. are put into action aud 
developed. “At first it will be difficult and painful and 
soon produce cramp in the intermetacarpsl space, and 
the ring should thon be tranaferred to between the ring 
and middle fingers, afer which it may be placed between 
the middle and index fingers aud the action repeated ; 
but for some time the exercise between the two latter 
fingers should be only of short duration, until it is felt 
that the grip botween the ring and little fingers ie a8 
great ae between the other fingers, for the great object 
‘8 to make all the interossei about equally strong, At 
the same time the ring may be twiddled, after placing it 

index finger 
10 various ways, in order, first, to practice the action of 
doubling the thumb under the palm, so necessary in scale 
passages ; and, secondly, to practice the action of abduct. 
ng the index finger by pressiog and rotating the ring 
Srmly between the palmar surface of the thumb and the 
side of the index finger whilst strongly flexed. 

| may further state that an immense gain in facility of 
execution can be obtained by those possessed of com- 
paratively hort Gagers by gradually stretching the web 
avenue fingera; for this is very often one of the 
Arent obstacles to the atretching of th® Gngers far apart. 
Coopin, in order that he might be able easily to stretch 
wide intervals, for which his fingers were not natarally 
constructed, designed an instrament to wear at night for 
the parpose of keeping them fur apart. But this tacont. 
fortable proceeding i quite unnecessary. All that is 
wanted ig a flat piace of wood abont threa quarters of an 
inch wido—the bandlea ote good many brnsbes may be 
found 10 be jast the thing—with rounded edges, which ie 
then Srmly pressed ond see sawed, aa it were, between 
two adjacent fingers with the object of trying 10 drag the 
sin on the insides of the fingers down towards the web 
aiterontely, Care must be taken, however, not to press 
too hard, for I have several times rabbed a little bit of 
skin clean out. In thie way the atretch between the 
fingers may gradually undergo an extension of ball inch 
to an inch, by which (‘ogsther with the training of tbe 
interomaei muaclea, which mainly ehifi the Singers from 
nda to aide and keep thom steady) an immense improve. 
ment 10 facility of execution, with proper practice, can 
be wecured.— The Lanoct, London. 

Every device of tho kinda described above works 
from Une oatside inward, and is of more than question 
abie worth, No exereite shosld be worked al long 
srongh to prodace much if any fatigue, for when carried 
fa the point where the members ache it may be taken as 
a Mga (com caicre thal harm 
to denen setel the pasts can tee 
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wh mucoet om Ake second tone af tke snative with » 
maapped ender finger The quick anup tarnishing 
sauetly the exencine apcosnery to develop sirengib, and 
‘Seth the umerensing elremetd will came on, #8 mee to be 
desired, (proved Sexibility, 

Vor gaining w wider expagsion notbing is so good as 
Playing the arpeggio ef the Dinainiched Reventh for one 
extare, holding each key down as long as posuble, until 
the Ginger ix wanted 10 strike ity key again, playing both 
op and down. Ii greatly increases the value of thie 
fxercie to change the notes ax given in the XV changes 
by Dr. Mason in the volome devoted to arpeggio play- 
ing, Vol. 11, = 

A very little gain of xpansivenees in the band lergely 
increases the case with which chords and octavea’can be 
clearly played. 1 is like a fap, the small fraction of 
merement at the joint is multiplied at the extremity. 
Whetever the band Bains from the exerciee of its own 
muacles by direct act of its inner nerves, muscles and 
tendons is a gain of value, bat when outeide appliances 
are used the hand ie ag liable to get harm as permanent 
good from their use —Epiron. 
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WORRYING, 





Worker over responsibiluy wears ont many teachers; 
and, when we think of it, what responsibility haa the 
teacher? He frequently assumes something to be hic 
du'y toward bie pupil, which is quite equal to making 
himself the keeper of ‘his pupils, Yet he isnot. Ite 
his to veach and the duty of the pupil to receive. The 
quality of his teaching sbould be his only care. Hig 
Fesponsibility is no greater than ia that of the shop. 
keeper. He must see to: it that his, goods are good, 
The stndeut receives them and be may do with them 
whut he chooses. As the shopkeeper has performed 
all hia part of the negotiation when he has delivered his 
wares to, the purchaser, so has the teacher when he has 
delivered the best which ia in him to his pupila. The 
Purchaser may throw away the purchase if he choosas, 
aod so may the student that which is taught bim, 
Teachers are bat the vehicle of expression of a divine 
art. There is a power in that art which bears the re- 
Sponsibility, if such there be, and the teacher has no 
Fight to agsume that which is not his own. He hee 
reached an important place when he can say, “It ig 
not my affir,' and leave the result in the hands of 
higher power. He spares himsolf worry and fatigue, 
When the disciples were told to Preach the Gospel" 
they were not told to make people believe what was 
preached. They were instructed to let the Holy Spirit 
speak through them. Beyond that they had no respon. 
sibility. So will music speak through every teacher and 
perform its proper office.—The Vocalist. 








We only cau become great loaders in our chosen pro- 
fossion aa we annihilate our own positive musical identity 
for the time being and become a part of our pupils in 
their needa and their endeavors. Woe fannot stand ont- 
side and say: “Thia is the way; walk yo in it;" but 
mast get out of ourselves, aud meet them on their own 
ground, lead them each in his own path, help him over 
bis own stumbliog-block, un'il at last, consciously, he 
comen into the true way.’ I believe sincerely, from’ my 
own experience, that many pupils have been made sely. 
Conscious, all expression ot masical feeling forever 
croahed, by the quick shock given to's sensitive waters 
in the sudden checking of the first giving out of thew, 
selves in song. It may not be our way, but it is theis 
way; and they must do it in their way at first, and then 
we can devolop it, round it. mould it, until the tree 
ideal becomes their ideal. Tt ia by brosdening their 
view, lifting ap their standard of musie, that we ean get 
the beat results. . Ciana E. Munagr, 


—A musician's real work only begins when he has 
reacbed perfection — Mendelssohn. 


~~ Before the artist can hope to harvest sweet fruits, 


he most pasa many s day of bitter experience. Maurice 
Havptman. 


~-Judicious praise is an incentive to noble action 
Only be who does what ho can, would do more if he could. 
An appreciation of what is good ia the first wep towsrd 
the attainment of excellence, Indiscnminate faa 
finding is no more true criticiem than fulecme fattery is 
tee praire, Technic, style, oxpreasion, etc., are pat 
externale for you to pat on, they must be a part of your 
very eclf, When pupils try to cheat their teachers by 
pet following their tnatractiom, they cheat themsctres 
were than Lbelr tanchers, J 











pawn 
sod writ inncye a 
bande 
eB papanag inol type 
sogey Aap as ge 








od eds Ai drei 


Opened oq ., 
[80.0 oa “ommd sH0d of vy 
Tea FH YOM Comey] ga BO, 
esd ssod somsyequaxcncy 01 eajoeas ow ‘para #,0a0 Yut 
way FYurpwes pood 50 d4:209 

eYayswapy age of (hey sox OG 





‘OI8QK MAVIT OL MOR 


. Sore 
or aug denof aot 226 01 amos {fa a[doad 
10m wp vst wie 7 10; 
{Ia nok wage wong ou 191 ,, 


nok ivaq 








180 5 

-poded 
OF YIqM proqoiedsvy ag) eo deat oy Fauaivary) 
&q oyuvia ogi da panom paw {a 
quiwa sarod peg s9¥uis poqinjiad F 
Binoqng “ay ‘amoq amoojaa ‘acs 








teIaH{OUU Oqr ‘worysE] oq) 
98019 8 peq Zaluoae gu0 
*auiqug ut pamiojied Faioq ova 





‘avai ogy 
40 ssaapazzm9q-poo# az om Zarmoge Lpumsao. elem 


Gora HomeY pood paw yaw jurnywa wad pug tscxeg 





“BASVOEVS WIGGNYH 


“ry a 


‘a8 zap ‘eyaeq) 


“(om 20, 





"aytom OG} 
aoqye 6q yom 








Buty oO soMmATey 
dp sogauy—vota 
49119] OG) PUY ,, 
GL eT “gy, emmi9g 
4onoq puaos ag#im en¥ojmeo ogy "40 of ayy, 
“mag poxsum paw weqi a24i8 wou oan [ en *end 
940g | Gai 10 
steoidany paw maomasiu(aa mous ot) ppe 01 








‘warud pow rq ddoo 
req iaSayewy pow 
0 pauses a2eq tou Hq 
Paonb aq jou jaa 





Hi 





hives! 
reoipAta $ 
Gorpapdad ony aray 
Be posted paaeg> po 
“eenny Lan oe 
Kemnodannd owend gay 


sod 0% Dame Apia ye oe oir ates drunimne 
os mates peBae win er ome fof pmeveg poe 
coe Ose 


Se ey 











‘eg He ae: anmeenne aD. 


8 rw AE MMA, Dy 
ants 


aopm 
1 rePoniaiyag “wees jo 
UIE R ENS! COTO TTL F 


Teed marten 








Nenu f 10d "oy 309 wes enor tetenes v 
99) BY Gino jo waUo ETI 9a OF 


Jo BONA pa, 
outed 20047 
“PaawE reosipel vow ¥ ‘woEWMEND 27G90 


aopan '9q pisoa Iga ot eqioa Fuisming reqaasor 
PAY lgaiegip oxogr Sakae 56 yew amoragoon og 
JPsnol soda aeqm savy nok pos—Yansud 20; vpuey 
SPUR Ud ort aud | grige ‘odorwiwo Sm ur papers 
~909 104 savy] tuqr ‘oo ( ansBeieg op enqiy, 
2 epi sanisaqjoo om span) oqrnwoMMEr, pud.e7 
Paw “eiposdyqs avuv¥ang ‘wopay 30 Sipwoadtoo 
(eX0m Laryo vidos jo saqzne urmsd v edoge avou 
Od) Ui porwjooss Bar9g [Une are aay - seojqo; ww ‘aod 
pooiapun <iig8u oan nidamekuwiy asd unos 30 
doodpuvie ogy “eatod jo o1dn09 ¥ £20 oyeW L¥p-04 30; 
Geo | ‘s#oa9NOgIp pioay OF “aaoyered ie jo aonwsoqely 
mea mot jo ied wv 990 07 <iuo poe ‘peodasd rn0s carey 
22480 01 djoanus roa am pea, qoiga woanom ogi fey 
soar [108 nk git eeNOB!D OF pow ‘otmdra] at uosrod at 
nof o1 exuyqi tive fm reedea oy puma paw ‘woqarws 
+81 anod jo opninowxs om 1s paqmaorre amb tivo 
Wey wasorwres fm o1 prufar at coy oaey od eared 
{hedvo pay FrongatO0D ogy 20) EXUeM [w:PI0D YOK 
fea yoarip oof 0 evaidxa o1 om aolty—: stg s07 ,, 


aWaopawoeweLy spe: 
MY pepanoy ‘zee ‘oq yota uoda vapmy ipso mov 
Jo wiS20 aq jo Loe OF} 8113) 11 OenDIg Ser 
(2540 PaYLY 07 yeNY] ROBY MOT LaNV Fuia0; 



























‘SHILITT Q1Z811 ZEVEE | 


vapmarg d1opoany fq paquygnd 
Me simmgog raw fq sefges vig Go oenean iwanvore 
Be jo CONWOEN Y -molp eraq ¥ 404 1¢ GORE pra 
fogy pi ey ond ogy dvd 0) addy ewees0g opuia eam og 
Jo azeietd fear caoay savy | “seq oF iaureopice 
4\Sarpasora ref Fardeny 40 pag: woqjoq # sompand ov 
Aqoqr, Loa vy 41 205 Sway ypoogep og jo ovo wt repad om 
Jo Sauemo, pov Baines rowsarwgy -conoeaeoo Yar 
“MOB lng franz¥of> sonpasd of av oF “RiSeL PEN GraTE 8g 
eemioq O€fy paN qiosuoe puY qiTe og) werareg aaog 
pew da ga qigte qunoy eqi ao cap : sys 190 pumps 
dumm 9 pain om qrag poet gorge 9 purasen gq og Leet 
Hae preg eg Paces sayy Spee: go gh wey 
OH) dO Maop ‘acewoR Prades eg HT “oat gyrRaL oT 
Pana] paw qiqtye Moaaspe og seis yet pepad ag oxcanal 
PHIM OT At RATS GIGe Coy HTD Iq FEW oes 
BOT TOE) owesras on ve on ite; tamor pee were 
fog Tere ogy Ghaary, Ferproq “yimesee og) wo wets 
Raog ‘easy 
2 O-V PEE G24) THERE Ging eq MTT Gad soyW rower 
OU Homes BEE MET e 140g Og VE PAL ox Baap O25 
Tepe oq oes 9; oneal pass oun st sroqa wet OE Mey 
Vamp, Cemraey 9 Prana ones cre Yaepe Keawng 
POT EED Aas tm page wd mole we Smee poe 
FmNg WOE ORL Ye Pope aq MertEN wes un edo egy 
fe peel onnenre pe po eg LATA ome ey et ene waned 
AL WY emomeED ® Bo PROS sq He MeMiEED poe” 
HOR REDE oY pe tagmeunnde ogy YMiuneT) AoMOM oI 
Tae) Vay onoaony HEY BY eyyumelleT: af seen 
Se AT PN emLOTINE plume Dane ry amen HAG ROMAN 
Re yma 94 APDMUNIAN OE PULA Sprmemsattiny cemrnenesey 
wed piped on aA ening mura ge MIKE mE ey emcee 
ek ten ed tending: usta a ge eee ae eT pee 
ie hs ee ee 
At RYE se NOMAD we aesTleny me goneNNR Spee) Oe KOE 

































aren Layne o screw shew oitewat my uavaaten 
oem © ot pumnM gonpae HEE wg 
Mowiewa ws Rerpmang “paemwutny ve 





Me 
HS aRCADe Jo wang wy dg mg pow “LEER by mG tines On 
arwed #91 70 moHOR VEY HO RELo myeREdRELE ON fe 
ted pepad opp ne a Da 
da Feapiog “des oe pee we 
Peiopme ve reped op yo wen 5 














2 1ng “DEERE FER proogE Lag yam og 
“OQyy Praem t pdt ogi e29y 
tees pood y qua ped sys 





Sappage | 
i ort as ay 
BPam azcem a In 





Eereaienm 
qweawmeroays 





pets) pedsipwub eunaws © yo posmtoqesep 
Foo Lyrga ey someday 





EE | OK pap ome 


dept sagem. on 





onan 


Faneoy eumszare we se cow 


amo 
FOqA sume Lg Owe poopM I eg: poe 


Yaoi; on vhasrvm Ryymoneaad ung 

AGU WAS doen pregie paren my 
9 yoRome omy yey, oo 

A EMERG Gn ag: YEMEN eR ene Roe L 
faBwwys 20 Snacirerpenn pea gm BYE “hate dnp 
Torulg og, wo Erase pmgIECOD epee nmlgG Ue 
FP yw aEOe YERRRMAT HEL RIE Poe RHE eANe eE 





Pee carne, 








SEINE Imm ee me pane aevee oH 
Smear apecn ny UME par EerEmAMe 
amt 28 sary Sespeny 4! eaneynp pmanie 
URN wed ow eapMeermmmDE BONG, “areMnnaud ence 
srrneg deymene pee ome mye, on Meme Renee im pee 
ee re 
ee ee 
ee ee ee ; 








cere oon 


PRLS Gk PERASTT 


ene ae 





ALLEGRANDO. 
Capteruridie gat Phoasare Comm btened, 
4 ont ance one OoUT seneee, 
amen ‘ie tities ene sank ate 
fens taney 
SSRs ee 


of mem, even Het 
cee yl int Dectnere tad aire mend alts 
2 senty create Vl tnd toate play 
_iom ateaing © sky ts a 
Parca 80 Canta 
Adidrems Pudiiaher, 


THEO. PRESSER,: ~~ - 
1708 Chestnut Street, Philadéiphia, Pa. 


A concran z 
CHRONOLOGICAL HISTORY 


Chef Mencal Events from 1380 to 1894, 
BY CLE. LOWE 
x 


Pacn 





Cito the suites ets wtih wich, 
Veo Te the daweiee A Ell fee ha ie b 
piers AC Ai! languotant dain ia eueeal Mnpraph: 
Fru wR WE seMsOe Liew ts mention teen te hie dal 








iy lemon giving 


EMUSIC 


THIRTY CENTS POSTPAID. 
MEM ERY LIBRARY R41.82 OADWAY NEW YORK, 


Hallet & Davis’ Pianos, 
Boston, MASS. 


More than 200 Pianos Sold to Schools 
and Colleges In 1891. 





CORRESPONDENCE SOLICITED, 





TET 


THE ETUDE. 


VEY MOL a Ghana OaTaLaney ar wuELE 
VOCS Viele TO Pee TEAC Het 








Oa ura, 


fs seoncawt to tke writes, a9 rewnit of smth towhle 
A Meeting auitiaie mow Ser pups alien commmnparciong 
ae trowirdh, shied senwncth Lglbves meng Iho sarod revmng temebvere 
A Gren the tome of beyinmung lommome im childhood, Une 
bakit was torned of weting didwn ender the woucber's 
diveeinca ance pocwe al dilferecs gradea I» acting pon 
West Hine | procared 4 rmall book for cach ove af my 
Peimis, avd had thom make » hut of ali inttrection 
bowls, stdion aed plore thal bad brea gives to each. 
1 wna very parucalar to have ereey point meationed in 
feserd to the opis namber, editios, eta, oarefally 
“eites down, both ag a moana of making them more 
vbwarving, and to assist them ia ordering the same if, 
when they began to teach, they desired to do pa, 

The older papile I provided with indexed catalogues 
at well: these wore designed to contain, under the letter 
“BL” foe iastance, alj pieces composed by ea author 
whose name commenced with the name letter, The 
lists of matic foand ia their musical scrap-books (that 
had been cut from old numbers of Tas Eros, Princi- 
pally} formed tho aucleus of this catalogue, which can 
do indednitely enlarghd as other pieces present them- 
sel¥es. 

Sull another form was begun; this also for the older 
nadenta, Another book for a graded catalogue, eapec- 
‘ally to contain a list of that most dificult of all grades 
‘0 Procare, that ia, grade one. If desirable, of coarse, 
teparate amall books might be ased, one for esch grade, 
ta order to keep each more distinct. If these catalogues 
wore gradually filled with the choicest pieces and exer- 
cio by the time that thoss who are our pupils now 
degen to-tench they would find themselves prepared to 
order good musio from that already given to thew, and 
bare bad tha benofit of their teachor's experience aud 
advice as to what was really suitable to preserve for 
fatuce ase; and this compilation, after the beginning 
waa made, would not be a0 very tedious; if done litte 
by liule during the monthe and years of practice, 

Fioally, an indexed book for teachers to uso in 
recording all the studies and pieces given each pupil os 
they progress would form of itself » graded list to refer 
to when required. Also a book especially kept for cack 
grade, in which under the letter of the index are pre- 
served the names of pieces written by composers whose 
names begia with that letter, These two catalogues tor 
teachers, arranged in (bie way, would keep an entire 
iat of masic, either netually taught in their classes or 
selected from various sources as being unusually good 
sod worthy to be remembered for future use. 

These suggestions may prove helpfal to thone teachors 
who, like myself, have been beset with difficulties in 
secaring the best magic for pupils, and who have beea 
obliged to buy much music that could uot easily be 
deposed of on accouat of ita not being suitable ia poiat 
Of difieaity. To those, alao, who realice the importance 
of ap exact grading of masic to suit the needs of each 
pupil, and how mach harm can be done the advance. 
ment of a scholar, especially in the earlier grades, by 
having music that ia too difficult, my remarks may secre 
te poiat sway to help the future teachare to a leas per 
Ploxing search for the '* parle of great price" that lio 
bidden ia the pages of covatiess caialogaes of monic” 
For if, ea Schomsan aptly maya, “It ie better to play 
cay pieces woll and prouilz,”’ ope musi firs have the 
eary proens to play! 


Was te Weatc?—The poets and sages reno more 
stron’ ia their aaawore lo the qrenton, *" What ie 
muaie!” thas Ubey ware, and are io Pilaia’s painetic 
gewmnien, What ie Wath T' Of om thes which hae boas 
Plato, 








she apron bie, 
" Music i asith 









a3 CON ELE, 


Lea formes aitinte. 
Mean,” 


and-rice verea, 
to l6ths or 82d. Of course, 
counting end playing in correct time, cannot be overcome 
at Once, bat by experience Temrned that in most cases 
& bed foundation was the canse of slow or faulty pro- 
press. 

Bappose wo try fret to play without counting ; that 
sounds qaver; bat I am prompted by the desire tomake 
it as onsy to yous possible. Look at Ekample No. 1. 


2 a. 





No. L 
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Let as call balf'notes slow and quarter-notes fast. ‘Then 
we say to ourselves; fet ua stop after each slow note 
before we attempt to atrike the following; but the 
moment we have struck a fast note let us rush to the fol- 
lowing. Thos, when reading the above Example No. 1 
(without counting at all) we must stop after the first 83 
but from a we rush to a, b,c, andd without delay ; but 
fer having struck d wo mast etop a while becanse it is 
8 slow note. Frome quickly to f, when we stop again, as 
well as after d, and especially after the last &, 8s that is 
& very slow note. No. 2 shows us 0. Lin e different 
shape, which conveys to us the ides that the whole sen- 
tence ought to be played faster. But that depends en- 
tirely on circumstances i if the word Adagio were prefixed 
to No. 2 it would have to be played very slow, much 
slower than No. 1 with the word Presto prefixed. 


No. 2 oe Se 


ot 
re 3 34 

So for the present we shall play No. 2exactly like No. 1. 
As we did not count, we may have stopped too long after 
alow notes, and we may have gone too fast from a fast 
note to the following. But that matters little at present. 

Our ear has-now received a pretty correct impression 
of howit should be played. Now wetarn agnin to No. 1, 
and in order to get it perfectly correct we count loud. 
Be careful to call out your numbera (they are marked in 
tho three examples in their respective places) short and 
distinct ; do not drawlor even singthem. In coanting, 
No. 2 differs greatly in looks from No. 1. buf not im 
sqund. That proves to you that in reading 











it is neces- 


sary to notice whether the note to be played is = slow 
ora fast note. This is the maia and first thing to ba 
Tn course of practice you will soon learn to 
the com- 
required after a very slow and a 
We try now No. 3, 


observed, 
seo and excate at onze the aubdivisions, vie.: 
Parative lapse of time 
Or @ very fast and a fast note, 









i 
Dots and resis are alwayn orders for stopping. There 
aro four stopa in the first measure,—one ahort stop (on d) 
tod three long stops (on gf, and the last d). The stop 
on fis almost as long as ong, for f ie an oighth end there 
fore slower than the following, but still slower on ac. 
cows of the dot, for the dot raises the value (which 
moans bebe duration) of thef to peatly that of the pre- 
coding g (¢ bring worth foar cixteenths, and { three six- 
voonths), Tho not forget that cand in the Ist figure, 
as well ss the ¢ in the last, are very fast notes; in the 
24 monware the longem sop will take place afer the 
oi in tht Sd meamre the ¢ ise faut nota, bet as itis 
only fallowed by sent the “fan refers merely to the 
avick taking off the finger from Ube key, and woald em- 
Phanies the nonausity of omenting, end eapocially the peed 
of erring cach indivitaal oove ita own true titoa. 
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Grvngemmenasy ok  iliesmiinigg cihuatisthen sve entre TMtat 
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Ve fraspinne wre bese caemerated, Maso Boots: Maree 
Brillante, Op 652 Kad, Sanaseidy trom Nebdeducks's 
Uoaiiem Spenpboay. o¢ sve Sebyrna frgum bie Booth Byam: 
plows, Tasumteiia vm 0 Gat bp Rhenbengyt ; Omphale's 
“ Speaaueg Wheel,” Sasoe Seems; Tacit Polonaiver, 
Ph. Sokarwesks, Op S& Piano eglon: Hagatallen, 
Ow Sh Medan B Gat No Sim P—these ary very 
crebotuens ad sample, and yer they betray the hard of 
o waster: Polaces Hediaste sa A fat, Bobm: ratker 
showy and well writen, bat far from clasic in etyle: 
Mesias, Op 26 No. 1. and Op. 7, No. 1, Chopin , 
Dasac Andaloase, Op. 82, MacDowell ; Songs Wibovt 
Words, Meadelsohe ; “Spring Song" in A, and ' Ve. 
notin Gondelied' in F abarp minor ; Narcierus, Op. 1% 
No. 4, Nena: Souats 1a B Gat (sbiegro, andante, and 
redo), Mesart; Marche Mshtaire, Scbubert-Taucig, 
daticatt Songs: © 1 Think of Thee," Lassen; The 
Poor Manoer.”” Mihiotu; Serenade in D, Lacome ; La 
Teueneras, Madame Brambilla; ‘The Protestant," 
Hanod. “Que Bark by Moonhght Beamit g "’ (barca 
rolle from“ Lorne"), Wallace; ‘If 1 Were a Bee,’ 
deme L. Gaynor (No. & in the collection of “Seven 
Songa''); “All on a Summer Day," Op. 13, No. 2 

Gernt Santh, 

A number of piavo duos are available, and whenever 
(wo planeta can practice together they may, with the 
aid of » mager or a violinist, give very intereating pro- 
Srammen. It moat, however, be admitted that duo play: 
ing is frequently a failure, either for want of sufficient 
rebearsing, or because both pianists attempt to play solos 
oc the anme time, The good effect of a duo depends 
isrgely upon the ability of eack performer to subdue the 
adventitious parts and to make the nuances exactly to- 
Retber. There are (wo easy duos by Clementi, and one 
in D by Mogart, a litle more difficnlt. Mozart's E flat 
Fano concerto hes been arranged ae a doo, which ie 
more iptere-tiug than the ordinary arrangement, in which 
\he second pisvo plays only a transcript of-the orches- 
tral accompanimen’ and tuiti parsages. Several aym- 
phovic poems, auch ns Lisat's ‘Ieee Preludes "' and 
Saint-Saicoa’ "’ Dange Macabre,” have been arrdnged by 
the compoters for two pianos, A aecond piano part 
may be bad 10 any of the concerioa, but as a rale they 
Are unsatisfactory without the aid of af orchestra. The 
organ makers fait eubstitute for the orchestra if the per- 
former will take the eecond piano part, and with the ad 
of the full score mark the registration so as to preserve as 
measly aa may be the eflecta intended by the composer. 
Mr. Fredere Archer once informed me hat he bad per. 
formed seatly all the standard piano concertos arranged 
fer piane and organ. For a short number the Scherzo 
from Luoifs concerto may be played with piano and 
organ, or by (wo pianos, and it wil) be found very fasci- 























paung. The rondo trom Hommel's A minor concerto 
wt another good murder, Hammel compored alto a 
ents 





wo 10 G, whieh ie comparatively caay and very 
pleasing. : 

A tango qaastity of cose Yu bren pablisked for pianc 
snd Sarmoniem (cabinet organ). A lew selections ae 
grea" Marche Tromphate” on B dat Op $4. Goal 
saat Hemorerque on B tat, Oh Woder, 
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Tae nome mont dufbelt 16 play loyuto ie probably the 
C wo for, with the right humd awending uxd the left bad 
sevomnding. Voor tered, the legato ia geticrally eary to 
farenerre, 

Theretore, teschere will Gad a contrary motion form 
very conducive to a gain ip the difficalt walk of piaso- 
playing The greatett etrens should be Jaid on the weak 
half oS the pattern ; that ie, in extending. The retarn 
will be much more doent. in giving thie acaleit woold 
pomibly be the beat to begin in the key gelerally in 
favor at 6 primordial, D dat, 

Another point in favor of this form lies in the fact tbat 
half of it will be comparatively easy, and in contrast 
wiih the d ficult part, The value of example ie great. 

otats 

By the way, the principle of example can be made to 
apply tothe Maton system. The writer is in the habit 
of using the strong Sogers frst in playing the two-finger 
forma in Volume I, instead of paying the bulk of the 
attention to the weaker ones. The latter digits will nat: 
urally follow the lead of the others, and a material gain 
as to strepgth end time saving is the result, Thies 
metbod is to be followed until the weaker fingers posscea 
sufficient individuality to dispense with a chaperone. 
Probokly Dr. Mason would think this an empirical pro. 
cess, but it seems to be effective, 


ele 
ate 


Tho full value of duet-playing has not yet been appre- 
ciated by the mojority of teachers. To eay néthing of 
the manifold expressions of musical beauty to be gained, 
the effect of self-poise is not to be overlooked, Many 
teachers engaged in turning out all sorts and conditions 
of soloists could get practical advantage from this point, 
Every class has a quota of morbidly sensitive pupils, 
who generally prove intractable on their Grst appear- 
ance before the public and fail diamally, doing the peda- 
gogue's repatation no good. Much irritation could have 
been avoided, and more justics dove the scholar, ifa 
well-chosen duet bad been the subject of the début, 
The pupil would bave lostia goodly part of his self-con. 
sciousness, for the aptitude to shift the blame to the 
other fellow ia atrong in humanity, and the andience 
would bave received a measure of gratification. At this 
point it may be remarked that duet playing is more geo- 
erally wppreciated by any audience than the solo_per- 
formances of halt-Bedged pianiets, 

Another fact to be noticed is the truth that ensemble 
playing improves tbe sense of rhythm. Tho attenuated 
rubstos #0 characteristic of amateurs can be in a degree 
reformed, and brought within proper bounds, according 
fo the attention paid in this regard. The quality of 
matic should also bo thought of. Old-style duete, iv 
which the primo bed ll the masic and the secondo 
player beat owt monotonous accompaniments in s beer- 
ball style, ara po longer considered artistic. Works 
tbould be selected in which each part has a woll-deBaed 
iediiduality; and anch works can be found. There are 
also many four band arrangements of chamber compori 
frome, ecenes from operms, ete., falling within the ecope 
of mediom-grade players. While there are many good 
Goets in the easier grades, there should be more. Mod 
O78 commpotere ate inning in this reapect and expecially 
Vhone Taxoidear with the bandling of orebestral material, 


What delicious worke Leonoaréllo, Macéowell, Mas- 
venel, amd Baits Spine could write! 








<b. HL Seliivan, aposking of wtyle ix playing, myn: 
™ Bhd you ever ntep to ctinsider that when ame prodocen 
» work he pininly wiatapue Ube begend: This is the work of 
& foul of a tniikater—of a cytiow of « vaciliating and 
wuntebie oprrit—of a vwim and trvolous prerampion—of 
& geod hawt snd weak bende a somntiombons and 
UPNE Hinp—ot one who Jovan bin fallow menol o 
teniley sand ar gwute marit—ol w laege and woricwe omure, 
oo & pune Bewmomtt w ered thet walker with Godt” 
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Terma seas shee at genoa tenths afl iting, a fae 
Kip le uMyer wae mail ovement fay 
he itt pee 36 beeping the pemre, vii wb be tere 
he iarprciate Wer secidemt bbw A mevedy tap 
pewell we thoes thice tapes wos The Uneyer wai, © Wat 
wurttioes eae tn shed you. ae feteilagees am. wr," 

cahing te mx compemien, "should be earning a live 

nt by towching people bow te King. iy place the 
‘core urow bers, 29 seme kaif antivows regiow, in rome 
halt vekwown way—a mater you of mock durcewmion, a2 
Woosh thet wore the coly ing 10 lite for, as though 
that wefe worth a west, of stady, and thought, 
and ellos. Why. nr! you ought to be ot in tbe world 
doing mamething worthy yoursell, your intelligence, and 
vhe age in which you lire." To myself he said, ‘* What ! 
{raining the Gagers to become as machices, 10 go through 
a certain nember of motions in a given time, in a given 
way’ Rab! What an inspiration that most be for a man; 
8 mere ede issue, scarce worth dignifying ag a pastime. 
Why. sit! rou might have made a lawyer in lees lime 
than you hare been strumming away your life at ihe 
Fiano?’ ~The teacher of voice replied, “ My dear sir, 
cole yoursel!~—waiter, tan for the gentleman—you are 
lamentably mistaken, sir. In the frst place, it ia very 
evident you don‘: koow what you are talking about. 
Do you euppore for a ioment, that an intelligent man, 
a you say I naa, merely sticks 8 pin in one's throat, and 
asks them to sing at it, to direct the breath at that 
particular spot, producing some kind of a tone, not 
knowing exactly what, and you alewyer? Why, dear 
“ic! in spite ct your honorable profession, I cannot 
return the compliment and say that you are an intel: 
Hgent man—musically speaking; you forget, or do not 
know, that the mere act of singing well requires both 
Persistence and intelligence; that to have been the com: 
poser of ove of the great oratorios, sympbonies or 
fonatas, required po less brain power than to have 
Written the greatest poem, than to bave created the 
Brande¥e painting ever spread upon s canvas, or ta have 
written tbe most profoundly incomprehensible work 
upon juriapraudence, 

Ic in simply brain powor expended in another direction 
—wait o moment until I am through, please—neither do 
Fou seem to tale into consideration the fact, that. music, 
being au art, must be deeply studied if best resulta are 
obtained ; and recults are what count most, Think, sir, 
of the pleasure that is brought into one’s life through 
the service of song. Take musicout of life, sir! Im- 
possible! You only eour existence thereby. To the 
devil, air, with your Gne-apun theories of law, that even” 
the lawyers do not half understand, cannot explain, and 
mbich require leginlating off the statute books every time 
the legitlature meets. But becuuse this is found neces. 
sary snd isso often done, do you think I would main. 


N00, ated anpmellt 




















stain that lawyers are of no worth aave in the promoting 


of public discord and the general strife? Why, a doctor 
woald not be guilty of such an accusation, neither would 
“musician. Justo, you have no more right to aay tbat 
& mutician ia of no use iv the world because of incon: 
salenciea. Like law or any other profession, that de- 
pends apon the man—the individual. Am I not night? 
Tappenl to my friend." Tt seemed to we that ctilence 
was the heat protestationbut being thos importuned 
and not unwilling 10 take my ahare in the conversation, 
* reply waa wouchsaled in somewhat the following man: 
ner Music if pot euch a bad medicine after all; to 
be mire 4 afoot rome people urpleasantly, bot it may 
ba theit fault and not that of mesic, for tome lake it 
= doves bagand thew comprahepsion, that have no pro- 
Peetion und are very poorly atiengated ; bot it bas cared 
framy of worms iilt than a lawyer kboweth. Mone 
eomeecty, GOL mercy a lexery. 
coompiicnaed ontgrowis of cer imzonced cvilisalion, 
They are both Mere to aay, and me to thesy Stem paratiee, 
won, Wel Gh pet a maatee od opsaies, aon Sevomnas ily @ 
weiter of ability. an say freed kaw well wid, neaber Las 
9 teem deere by wary jury which ie of grestont sampinat 
soe Lite a owiehe, duftoing mocembing to the angle 
ok pavtepuuting, pet Peetiewl? The nee teitiew, my 
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Jaw ie aw necomity, a 
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atc RETA s: SR 
‘rich the diffe jrofaainun, Which iv Sow amon, don 
pentin Mapende ego whe, Iipwiiand thane gas took ot 
ia, Ba ony chit thi Honcher af euuie Gone ciety fn the 
woljentiene sd Sersieimee of smile fa 16 snake w low 
eg pees af Jaghe,® Ubromthare Rermont wo be shied at 
sctond-hasd more at lose thon ball tte valon, This te 
ted cal & moMiDg of ‘circesferenos, J objnot to a 
Keanier heing 09 cheered. For ap marie fe an 
efeosiive fore, 66 mee Ube Woncher-deal with itin a» 
forvetal ond intelligent menoer, if be be tot» obyster, in 
which cane be ie mot a teacher, To assign a defisite 
Place to way art ie imposible Art has no limitation, it 
Sila a place, and nothing else can oceepy the same-niche 
atthe same time, Bat Iam pained, entlemen, to hear 
to learped a disciple of Blackstone speck £0 lightly of 
moric and ita infaence ; it only shows how the old-time 
Prejudice atill survives. There were reasons for its exiat- 
ing then, that do not appear at the present time. To 
fay that a mosicion is supposed to know nothing else 
than masic, is capable of knowing nothing else, and in 
therefore good for nothing elseyfinds too many excep- 
tions for an axiom. And because one is occasionally 
found who gives heed to very little outaide his profession, 
Proves only that the faalt is with the individual and nov 
in mgsio itself. A good sign of the apirit of the times 
is thatsmany of our best colleges and conservatories now 
Tequire a certain course of study in other branches 
before granting a diploma—certainly @ step inthe right 
direction for the canse of higher education. Many of 
the leading thinkera of to-day advocate the atady of 
music, While among the students themselvesare numbered 
some of the brightest intellects, O, no! the times are 
changing, and are, after all, not so dreadfully ont of joint 
tbat you can by a breath blow away the gospel of musical 
education or lessen ite widespread inflaence thereby. 
But, gentlomen, this discuesion is getting too heavy ; let 
as adjouru toa lighter vein, May I trouble you to pase 
the pie, 























WHIMS OF COMPOSERS, 


BY W. F. gates, 





Composers get peculiar idead into their heads as to 
the circumstances under which they must work, or the 
surroundings that mut 
best results in com habit ia 
once formed, the regalar accompaniments to composition 
are necessary. “Bat the queation is as to the necessity of 
fortaing the habit, ‘ 

Hayda thought he could not compose uhless he had 
on the ring which Frederick the Great sent him, and 
besides this the paper on which he wrote must be 
white and of tho best quality. Gluck wrote best when 
seated out in the middie of afield Rossini was men 
Productive of good music when ‘lined within with good 
sack wine;” and he and Paesiello both enjoyed tom: 
posing while in bed. 

Sacchim enjoyed having a pretty woman by his side— 
by the way, several of the great composers had no-aver 
sion to such an accompaniment, whether composing or 
not—and bis pet-cats mnst ba playing around Iie, 
Mozart could compose beautitul music while playing 
bibarde or bowls. Zingarelin prepared bimselt for sri 
ing music by reading the Scriptures or some claesio 
author, and Sarti like: best a funeresl gloom Tighted only 
by a single taper. 

Beethoven could compose best during or after a brisk 
walk in the woods and fields, and many of his greatest 
works were inspired by the beauties of patore. 

Crmarosa and Mebul were opposifés in thie matter. 
The former wished to be eurrounded by a dexen gab- 
bling friends, The light conversation and flow of spirits 
{probably of two kinds) seemed to inspire his mucie, 
On tho otber band, Mehul once went to tho Chief of 
Police of Pariaand asked to ba icaprisonod in tho Bastile. 
That personage, in surprise, inquired the reason, Mebul 
ssid be desired to get away from the noise and boatle of 
the city acd to eecape from the good Grace of hie friends 
for a Ume, that he might give whole mind, oninte 
rapt te composition. ]t is needless to say that his 
wish waa not ted. Fow would wish to be rurrounded 
by the walle of the Buatihe splees it were to wrivee tragic 
overture or a fopera) anthem. 

Wagner thovght he must be clothed in the costume of 
the age and place in which wns laid the plot that be was 
‘hem working on. He aleo desired perfectly quiet and 
‘eminterrupted time in which to write. 
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Tee Gry Wales song 
STEINMUCLER, STEOHAN, 
Smad N ype 
Wud Mr Seat Swear Peace Absderh. 
0 Thou, ee Tree sad Uniy Ligei’ 
STRELEZKI, ANTON. 
Facer of she Dear Qaer. 
Love's Comfeaneo, | Walte ballad 
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Se porstihie oem ue Suh Sie aneaniced si eibaiiin, 4 
ercianide segs va: tate egedinge, ribs alli uke wanke Wiese 


rn 
wal d eee Go ken ity dea ad allbsine Ube reset, bey goa 
belts wecrewive hed the eo pence works we Ube npirin 
soos time, 81 8 lanen paused, Ibaweeen, idee wigan be 
Beant vo hei surtinne If the requirements i sieny of 
tee tconrrem) smnseinnatinnne no Tike ah tee premont dus, aed 
Veep them dawned thas the mereiam, late all other ayt 
Shiaitven amd wevleors. proreeds ons Uellaite pian ae te 
tke diepemitiom of tne ker aad the derelorment of bis 
theses. Thee plan ve rally called © Porm." 

Wee cot wea hawiy and ipsovnct to. deory 
“form,” and to declame Ubal ihe ccenpaner should pol be 


twcoded. Granted tkp pecomnity of e~hereace and eaity 
18 weaval expeosion, 4 ot posible, while obsernng 
certain main procipi¢y, to indelge in any amount of 
freedom as regards detaus, rigid atherence to the letter 
of the rales of oor predecemors of course respiting in 
formalty of pedantry. 

Teres things are esgential to musical form :— 

1A deGente, aad nor aa immoderate, pamber of sub- 
ject = 

2 Their recurrence ia certain places. 

8. The disposition of kere. 

ly will be usetal, perbape, to fret define the word 
Vsabject."” Inve by ne means synonymous with ‘theme,’ 
but embraces orersthing within certain limite of tonal 
For example, the second subject ot Beethoren's aonaia 





+ 22 EX, Oo. 7, baa not less than four themes, all inthe 


key of BY, and in bia consis in C-minor, Op. 18, the 
second eabject passes through our keys, all however, 
beipg rabsidiary to, or dependent upon, the main key. 

There is one particolar Gesign which has been so 
largely used for symphonies, overtures, constas, aud 
other compositions that it may be regarded aa the prin: 
cipal nud standard form. Iv is generally called Sovata’’ 
form, bat sometimes * Binary "form. or ' Firet more: 
ment’ form, and shis it is proposed to describe briedy 
snd as clearly aa possible; but it must be understood 
that, while certain main principles are here given, very 
bule attention will be paid to: minor details. “To do no 
lly woald detband considerable space, and the begin. 
ihr tight ponbly be confeneg soe ne eolightened. 

A movement in sonata form may be roughly divided 
into three parts, The frst, or exposition, presents the 
subjects in certain key Telationships; the second, or 
development, diapiays them under di ferent aspecia, 
suggested by tbe learning or fancy of the composers, and 
(he third, or recapitulation, is a Repetition of the first 
part, with auch modifications ag may be necessary 10 sub- 
tutute idencity tor relationship of keys, of, in come cases, 
® clote for & more diaiant relationship. 

\. The Expotition.—Here we have our eubjecia, 
usually, Lboagh not of necessity, two in number. The 
Srat subject it, of course, 1n the primary key of the move, 
ment, and it is, af & rule, concise, compact, and calcu: 
lated \o arreat the attention of the listener, and to 
impress bia mind with the character of the movement, 
bat it is sometimes long and modulates freely, Aa the 
tecond subject is to be in another key, this is prefaced 
by a few dare called a “ bridge," wich may consiat 
citber of « reminiscence of what bas gone betore, of of 
sa anticipation of wha ia to follow. The key of the 

















second aabject is always related to u the Brat eab- 
ject, and hake & practice has defined the Pp 0 degree of 
the relationship. If the primary key be major the 


secondary key will be thal of the dominant. There are 
many exceptions to this, however. euch at the major OF 
minor key of the mediant, the msjor key of the sabe 
mediant, and the major key of the miner third. If tbe 
Primary key be maar, the orthodox key for the second 
tabyect ia thal of the relative tnajor, although here, aleo, 
oiker telated keys may be wacd mntieed, ach aa the mejor 
ot muacr key at the dosiaant, and the toajor key of che 
tstmediact | The key of the ucb-dominact, although 
te chowely related to the tonic, it uhed for the reoond 
ssdyner ters rarely indeed, “The peca. 
bo noted. win Cotte Bot only 10 Ube tonal: 
to te chamncter of ke fmt eabtec:, and frequently is of 
maxi giwaser tompth Os thre Mocount it may modolate 
savy Geely, ben nick modulasions #19 be feawd to be in 
Aepancdenoe wipe the mae key of the necead mbject 
Fike wraieeeet of tlhe wooed why net may concieda the 
Linea Wet shes a few tase ate appended to the 
wie quae. ad are culled 6 ~ Cageria to the Sra 
re nate we find the Guubly has. whemow tt 4p moped 
we depend athe ent pm ne we 10 Secure the bwtepet 
Uke Uberikcon, 
% Paw Deneliogaread or Poe Fardasin Bare the 
mon ap Emee at, a eleel Dee willl withon the hemndred 
* Mectten aud OMIA prmonpuarrtihons, ee eee ee 
Uae thee aheerlidl east PHYprCu mlhead ‘hence adit y ew deenort 
Seka ok ametenen ane se Keyed due wmigind pre 
snore Tato, he -annpilegs shes ame murts dete 
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: ap iy 
shed Baier ae she toniieant pied 
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6 OF Hoe other lowe a devine 


ab), ered an exiza or fourth 

“part Bach ip the Gods te the Grat anovement to Boe- 
1 Op. Bl, which iy over eighty bare 
bs length, and which simon eneme hke nother: Free 
Pariama in character. 





athe matic may dow on without any break which weet 
terre to denote the formal demarcation, and therefore 
the following general rale mary be of serrige—'* The Coda. 

place in the recapitalation where, in the 
exposition, the second subject ended.’? 

Such in a brief and socinct Satement of the outlines 
of Sonata form in its simplest srpect. Details, of course, 
vary to s vory large extent, but they have not beeg 
touched upon, ascaiculated to confare the beginner, and 
because evea a cursory examination of them would 
occupy more space than can here be apportioned to the 
subject. It may be possible, however, 10,8 later article, 
to treat of more advanced plans. Ifthe stadent will 6x 

ag principles in his mind, and apply a liberal inter 
pretation to the rules apriogiog from them, he will fed 
but little difficulty in musical avalysis if he choore , 
straightforward and not too advanced works to begin 
with.—Murical Notes, 2 








THE LONGEVITY OF COMPOSERS. 
4 = 





Taxae is a popular belief in the minds of many out: 
sidere of our profession, writes Dr. Walter Pegg {0 tho 
Jewish Messenger. that the life of an artist, eithevinstre, 
mental or vocal, is fall of peril to health and longevity. 
This is not entirely cdrrect, 
tain physical exhaustion which must accompany highly 
guatained, effort of mind or body is apecially daletersocs 





cat fatigue? Or the playwright continue without highly 
Wronght and sustained attention, Practiced advisedly und 
without necessary injary to his brain? Do medical men 
atients in the day without severe 
mental tension? t the people that encourage this 
erroneous idea dismiss it from their minde; there is 
nothing demoraliaing ia deliberately and for'a definite 
Par pose patting one’s aelf or others through the experi. 
ence of a highly strung series of emotion. 

Compost rt,a8 @ rule, have been remarkably healthy 
and long lived. Biindel was 74 years of age when ho 
died; Lalande was 76; Bach was 65 years; Scarlatti 
was 68; Hadyn. 77; Palestrina, 70; Spohr, 76; Mar. 
gello, 68; Gluck. 73; Paisiello, 76; Cherubini, 82; 
Beethoven, 67; Rossini, 78; Piccini, 72;° Meyerbeer, 
70; Auber, ac the advanced age of 88, still composed 
gud was in the enjoyment of almost’ robust health ; 
friend Verdi will be 81 years on October 10; Charles 
Gounod, who recently died at a ripe old age, was se 
robust health, with all the energy of a young man of 26, 
to within a abort time of his demis ; and ale C. Saint- 
Saens and many other artist-composers one could mon. 
Hon as enjoying vigorous health and ripe years. 

Oa the other hand, one must chronicle several deeply 
lamented maestros who died in the glory of their young 
manbood. It ie diffirult evan now to write or speok of 
this without emotion. Glorious Moxart died at the early 
age of 86, & short, aad life, fall of the rarest. promise. 
Mendelssohn died when only 88; Porcell died when bot 
in bis 87th year; Pergolesi war only in bis 26th your; 
Bellini, 83; Chopin, 89; and Schubert, only 81, 
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~- Hans Von Bulow's death reminds me of the after- 
noon that I beard him play Beotboreo's " Hammerka. 
ner’ sonata, in the Broadway Theatre, about four soars 
the middie of the fogue in the 
¢ thread of bis musical discourse. 
once, and banged away, with tho 
fagoe again. Batitwas osclons, 
manner, wid something ancom. 
plumantary to the od walked off the stage. Im. 
matastily the idiot who Shape his hands on every occasion 
words az pros, The idiot fancied Von Bulow hed 
fuinibed se nomete.  Buééenly the planist emerged into 
ew, anoormmeniog by Leo pen, who wbified the pinno 
whore coepeants, Ho Lat, When be wl down, be pre. 
senaiad whertben peofle te tbe epdionoe, ‘Then be degen 
the fugon wenn, od Geis Gime wont through st trier 
phases, 
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Mt OF The Foxeeomy 
SDU7 Me foe etaie ereDT 





Amuan Se cao y angiineoin agus. © Bin le tie hye be 
Hines ob ites pom omsteracn of Sve piace aio. caine 
1a he andy af cease i he degwatemens ot aepieniioe 
‘eon ae cheeergpeatacion, | will ve smyyonn ane wis E feet 
ur lie ace smceek dhe witoniiion, 2 aay, whieh th oes 
asuiy dewaery, 

12 ie once arty Roane carkicoabrd i eos W0 toe tmboe 
wenod stunts wa iw Benet an ong aceightnes’s hecrote ercvems tthe 
Wer cana ia ths guetuanteey erp etithee ol ieee om 
Yoon, conan un saeco, wih wandesiog, Gutbew aiten 
‘va, amb with a osomequend Gacegard of eren acte 
seuneaey io cd, enceat, se menmere, 1a my eotbieg of 
the matintion sak (walitniing chewrate which Sad ep 
plnedian ia a ceonily nunueal pemctens,—« terioms Heese 
tute Was us tree seat us mnek scedy as cocks to vesch 
tea vals be odin mysteries coacoabed 1p the rebaver- 
shop ~-retaron! aad ¢stervai—of the collective mesical 
euwe wish stow bo repliee Uberetens “be wimecas of its 
vobgerns moaneog, vy reel ihowght sxpeemion. 

‘0 ut a6 ravembed here to coins ite @ epeci6e analysis 
vf the phowes, aor to stow how ig thts lies bidden the 
manual wher | bas to deal detetiy—heeping ovr porpose 
seh the eapremos of the Istter through ibe 
ueredt proweatiog of the former, asgutming both the ides 
aud 9 audible meterai to be scesrately appredended. 
Thu smanpuns, bewores, 14 hasagdoes one, for, in 
fact Uw evlations Serween phrase perceptions and the 
copter of the susociated idea are. in geceral, misty 

‘eager va the thoaght of most performers, With the 

majeerty of een nercsa atedents ot matic, the facts of 

Pacesendviasg, rwlaors, and anicuiation, erea when 

noma, weve caty su mere oddenda to mesical knowl: 

etpe; meply as something whred in shia day of research 
andl caguiry every stedest ogght to cnderstand. As to 
sortoawip amd logteulty epplrosg these facta of ihe poted 
phrute 19 on eooed eapreaion of the idea thos repre: 
seated, therp is toa lly vory Little thought. Oo the con 
trary, 1a ment sinds, phrase deSniag acd the expression 
Sf ube are alment eatively dosamociated as respects their 
omnia Upon letorprebetire work. 
Bet whos once this relation between phrase and idea 
 onderationd ved witaite felt; eben ihe Perception of 
Ue clementa, parts. cootrasts, and relatonshipe ioberent 
Ga bbe parare sbati be accepted asthe only logical base 
of + ceacepiee worthy of the came; ie other words, 
thai a the reacite of pereepucn lie, met an etd, bat the 
Eicwets eeana for gencng af a tree conception, —joat 
Man, aad mat bufore, will it be readied in the bea!, most 
Teta wena, Low coupansg, bow great, how induepensable 
+ gowns che prams tle, by rgb of adeptabrny, in the 
s taxa omyty at cone! expremnon. 
Lan as connder for a moment epee what thie cain of 
t Aavaming that all the 
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per aminenoe toe the paste tents, 
Gaur etd cntarboan <f the phrase have been mentally apr 
epanendnd, —s renelt which, white dotoah, ia perfectly 
semana, sad has shane have oryetadl and fm the merical 
crenaatedeeat an 4 thang ht Gat —~ Sanght with meaning 
cunatiartal, aipierioree "ome uportal Gactor in fet to 
Sa srmatdoout. cummeip, Waa which grec th andible realy. 
tasinn, Te manent wa once Sean cape, and the 
cuanoae aad Qoanery af Gee expemmmon very jangel 
sencitioon We parE Ae any ioagMOMEEA — Any evaninel 
MORAN. ee Oy Maa, ep de che tacnee is guanine 
ow Dla comin tion, WIA Waheed A tbe, Rd cosine any 
Som wil epered agian dhe legend Aapgliieariony of tee 
sHemmen of deratisienie Seu, Ue aeomans lewal oF guomey gud 
Mae al! omen wits che when ait RED ame diag 
BBE s4 eoreron sand amaaion | ang oth af cae givin 
a Cen rey teaeee i 
ANWAtstasive aifhane gnuuthied oa ane, 

stuarene a6 domme h Hila ha amine mul a geet 
Sion entlansian oF Duane BE awe asl lomyeth naw 
wowtuatinnt, sity tifluoncdie dhe aapmuiity « pam in 
aad Realy suudy tans oo ime oyake setbu h 
AteANN gi a siNiaiie, ait aug AO amiga enim: 
anne ef alums oe saotians atin hay dagen. ey annastene 
f shassentandiyod ay NTIS a iene we Hy. 
srt summed quad unmeun amar Gene Le albame ol 































THE ETUDE, 


NCES. DM Chain ie mee inatmmiuily msrmilaiod with Khie 
Sm Geullectoe Te apmad of aumemneR, Iheami, As 
sil rt te anared Satine Deagsitye facies, af paneer 
Tela g anamirulioeed A anne ae Dome ssiwilentiak aif aren d,, 


Speed Momeana, thie giwdusen wt aged asningamlty, 
wljuatand 6k Bee atrwane aapery ve be ming) candi. 
Seer Eile 0 YER ee Kiregnawtnert Remestionn thm Vibe sebastien 
ig 0 toeaunse with mawuere ie the huges emetsien! mt 
S plermane Prexeltlogicalty compdervd, sie inoesure re 
Lastoe suny be charmctesiond aw rurpanee (eager alien), 
Sellewed by, ox senalting sa, Fepame (etineeticn) : amd 
the maven rreipromals for there world ratpial In oe 
teyards aeamen be Weed in inereare of reed fer musk 
9g the momest of temsion, and ip retssdation for thal 
ef repome This be the tree femage ewhato, to be inrara 
Mr ssocenated with expremive phiasivg, and more of 
low marked according to the place of the larger meter 
ia the peried, classe, or pasrage. An this way in tbe 
relation between the meters themeelvns show, 

Thue dual and complex prenestation of the indiepens- 
able meotal snd mosical contrasts here indicated 
ferniabea a most fascinating ody in music practice, 
and hare ia where the pianoforte reveals, or rather rub. 
Mantiafes, its claim to ite pre-eminence aaa mediom for 
she nudy of expression. Only lees obedient to the will 
and iaste of the performer than the violin, it yet excels 
it end every other mosical instrament in the many aided 
capacity It possess for presenting the harmonic element, 
which is the governing prirciple in the stracture and the 
defining of the idea. In this respect the organ only 
approaches it, The Intter, however, bas loss elasticny 
sed spontaneity, and consequently lets expressive 
capacity for barmonic utterance, notwitbatending its 
*peoial adapteduens to ponderosity aod infinite changes of 
tone color; end it is, moreover, deficient in one of the 
cerentins of accent wo have spoken of, namely, its 
strength element (qualitative). Its accent is therefore 
single in character—producing empbasie by prolongation 
of tone only. Again, the organ can present !he nuance 
featare of expression only through the medium of its 
swell boxes, the employment of which must, for different 
reasons, often be dispensed with. The pianoforte, on the 
contrary, in admirably adapted for the most delicately 
sdjanted control of pura expression through the applica: 
Hion of infinite gradations of power and timo as already 
described, and 1 is not to be wondered at, therefore, 
that it ia the chosen instrament for ihe“bighest artistic 
sodeavor in masical reproduction on the part of the 
earnest student who looka at the deeper content of musi- 
cal thought, ‘ 


WORK IF OOMPOSING 


Tarer are a hondred and fifty different kinds of work 
to be doze in composing, and they vary in accordance 
with ita being abig work, itke a symphony or an oraione 
oF an opera, of & listle thing, like a eqng or a pianoforte 
piece. . 

Theo, wbat one wants may come into one's bead when 
walking or dritivg, or in hekc acre hice: indeed, but in 
front of the paper it haa lo de. writen on. 

Then were ie tbe general echeme 10 de considered, 
which atuaily comes Bret, and bas to be thought out ia 
big, clocdy way, carof ‘which the details emerge iote 
dueuncteea by degree, and often want doing over and 
over again. 3 

»| prefer tbe morning for the mechanical part of ihe 











Met wee, the werk of ecoring and writing down and 


retieg into order thone ideas which have airsedy been 
comcerted. 


At tet un new ideas wad achemer are euncerned, Iam’ 


Had amcegh to the them al wey Lime Of the day they 
are ne chinging ae to come, ie 

Ae rapide wring 12 onder, verteinly wo owe gould 
tare ond anything womhy of Une mame of art if be bed 
it ae hie mand shat dee Wank ring wader premore ; 
Salar #5 aay mond do ampere reall good when bear 
MASnhung auone 44 che MOMET pRP Rint. OF KEDIING Mae 
Fe) tic, hee of the Meawonph winding ot of ban 
ee dhewivon, _ 

thvs tom shwwlld aon Oe cemented ®ODs 0 mane 6 
Keoraibing scosth Dat v9 tboranphly senpotiel sn hum when 
ee dead pileng of sian se HE A Od omomadide 
Bone Pras. 







Fa wsiuiivenonng Soenme Ce qlee ruins) wanted Bayehip, 
Gan mnene ive steewne ous a yengpe 9 ded) 116 warn bas hie 
‘tks a Avsfinth ait sequela. whe aewnd batew wu Ube 
mentite oislh esd) nena! afl chee anginal leew 








Mame Roctiat by Che Pepile of C. 4. Wark, 
Fostoria, 0. 
Waotesiog Jew Wale (4 heads , 
Spring Bong, FG. Rarbhen's The Flack Glen a 
Concent. Cart Mora ; Mermveriog Zep! fey alga 


« Patiin Berearole, Ke Hemcecr 
Bilmenresch Bnd Goo Beene 


Recital by Papla of Mla Mabel Bimends, Ogdens. 
burg, NW. ¥. i 





Zepbiretien, G, Beynald 
Op. 1 


+ Nocturne, 
rae oe 0 es sone, (Boks 
were a be i ig 7 
Overtare, Jabel (four hands), Webe ee - 


The Revel of the Witches (four hands), Holet: Noe- 
torne, Leschetizeky ; Troike- abr (rwo pianos), T 
kowsky; Waltz, ‘Tyrolienne, Raff, 
Reinecke; Rondo from Sonata, Op. 13, 
Magnene Walz: Am Gener See, Bendel; 


2m Filth Symphony (to pianos), Beethoven ; Spring 


Greeting, 


Musicale by Pupils of Miss Carrte Dette Hoemer, 
Orange, Mass. 


Trio, Selections from Oberon, Weber German Song, 
Techaikowsky ; Tyrolien. Klein; Les Clochettes Me” 
zorka, Bachmann; Le Charmense Valse, Bachmasn , 
Herceune, Bachmann; Cantabile and Bondo, Op. 68 
No. 2 Blirxenaller ; Gipsy Dance, Lichner ; Swise Boog, 
Pacher; Norwegian Song. Pacher; t at the 
Spisoion Wheel, Harmatgn : Branolein im Welde, Hes- 
nia; Capriceio, Op. 99, panich Dancea, Oy, 12, 
How 1. 2. 8 (tour haut), "Morzkowski; Berearolle, 
Honsant; Sonatine, Op. 65, No. 1, Kahlag: The Late 
Traveler, Op. 81, No. 2, Boating on the Lake, Op. 62, 
No. 7, Kollak; Dadelinette, Gounod ; The Ox Minuer, 
Haydo; Schmevverling. Soindler; The Q ict Hanh nt 
Wioter Time, Wagner; Value Noble, Op. 327, No. 29, 
Bobm: Loore from 6h Cello Saite. Gavotte from 34 
Cello Sorte, Bach; Sonate, Op. 7, Greig. 


Musicale by the Puptta of Miss M. EB, Bright, Washing. 
ton Seminary, Washington, Ga. 





Musicale given by the Pepils of P. J. Fuller, Riaford, 
Penne, 


By Moon) ght Barcaroile, Zennoni + The Bylphide, 
Rubbora : Reterprise Palka Goerdeler | Mandolis Ser- 
nade Bom: Charge of the Ubions (four hands G 
Geesme dor Voter, Cart rive; rey 
Le Guacite, Wellenhsept; Retour de Printemps, Moeh 
hing. 





Torumto (Canada) Collage nf Muete. 


Pore (Orvation) Haydn, G; rey Chocne 
{Bvuniee Go}, Bote, Un eet de Me 
Prana 5 aston Eerie Concerta, No, 2, 

m4 Erb, 
Aer 
motnmenss Cheyiks Far acl ity, 28 
Winer Concamnn, Mirndellanes, 
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‘BY DR. WM. MASON. 


THEODORE PRASSER, 1708 Cesta S, 
Philadelphia, Pa, Publisher. 


_ IN FOUR BOOKS: 

PAKT 1. The Dwo- Finger Boerctses 
(Sehowd of Towed). 

PABT I1,-The Scales Bhythmically 
Treated School of Brilkant Passages). 

PART IIlL—Arpegyios Rhythmicaily 
rented ( Passage School ). 

PABT 1¥.—School of Octave and Bravura 
Phuying. 


PRICE OF EACH $1.00. 


THE ENTIRE SERIES OF 
; Touch and Technio 


comprise an original aystem for the development 
of & complete tachnie, fram the beginner to the 
Gulebed arte. Ita distingutshing characteristics 
are: Au active wre of the pupli’s mind in techni- 
onl work. with the rontitant rapid and thorough 
development; the application of socents, thua 
devoioplug a trae rhythm ; a discriminating touch 
Used toadhe bo erery wariety of tone calor and dyna. 
malo quantity, and an effective system of volocity 
Prackion that gemume the necessary facility and 
speed of execution. Ali of which {* applied to 
(he artaiic and expressive rendition of musical 
oniapemitiona, .They are printed ta feparste vol- 
Smes, (n omter ta enable temachem who are atill 
dependent upos mime other system of technios to 
adil to thelt pronont eiock the particular part of 
Mason's fystom: which they happen to need. 
Mayertoare tax vhown that toachem differ greauly 
{a Ghoir emliustias of the relative value of the 
Amer clornonta ta Maw s Hyatem, and the pobit 
dattog LQ separate wale ke intended to enabie 
eTarT one be weleck Thin partinalas past be dette, 

The valaw of the Potacipin af Accontuatban ap 
pated te Reeectom te cece po menerelly eco 





Same) 
ley adh Pomchwen and retmert had exergy bank of 
dantauitth Bem cate bei Game oe bape of AL 
tekewa, on 
of Uke 
bagrante 

Tiki gee lhe etal ewe aati af the 


Rever. 

Maaen wen Aue ontigtinal dlaswornger 
ele, ae apepilteanien ox Gh Raw bey wn 
we Sad Mauro s aw tale, 





anaGfinck, cmppemennistg che ofp GAMhORl me peet: 
anveone on haee 





MEagrestalneck weitibia Fee lle hay sine 
Ais TUPLE, By Gok Game at oak: 

FE aera arene ARR onic aan seitni@thlie 
erste kann tcame, 


‘Tha hawt, i set ute andy, Batted ut! Peatease 











Ot aenkeA storie, 
2 nwnMKe dingy ta ahi aeniuyg ta Rate me glond: 
Homies” he aaipimenic, a gieitd SpPmesION,” toe alae 
race Riedie Mer’, ful hk enki enue HW) Khe 
sendkett iy cenracion.. a Mery eae ginelered aibavud, 
Wihaniiaee ee rraccsiio weerwerd Kin EMRE gave 
lad oy hckies Wie Sreyecifin etaiuib wb aestshedeenally exkepwitiend 
Thre 0 metasall, Poivelibe ide the amapeMty of sonoma 

he tras cemaomsliy comllnde thal wach Hpedid of 
Prmcnince vious Ge lunges unde cop of Nincitiieml © 
chien, of MenibisiOk” A Ube WomSdepememinng Pow 
of out anane gavebes tie angle thew ; amd ot at of Ube Une 
wind above ol thio Bighhiy oimpowtans Sacto 12 ube plage a 
togroms tteat eo mow’ 19 speak mute jmuroculassy. 

The diligent poactnve of woalen, sspegps, 28 exercines 
M4 wihentmece unentewded with bemeti: Gay, more, 38 
Fuemrely permtcroies 12 eect ? 

~ Whaa an edesed Mataczent!” nome will exciains; 
“What muschiorous eatruth } others, 

Nevertheiess, we axpect thal, in a lance parcentage 
of cater, Use teckersal exercites 9o iadortmoualy prac: 
toed OF innremeninin and rocalias not ooly do pot 
weed to the iniproresent of iberr plang aad mngrog, 
but new, on the coatrars, calcaiated to deatroy and de- 
Peete eich mencal tate and iwtelligence as ide student 
Ongsnaily possessed. 

We bare all beard of the workman who is constantly 
atieuding to the “fii and proper cond ian ' of bis toola, 
sharpoming, oiling, etc., but wdO never does anything 
with them that gains for him mach profit or Applauee ; 
sud Uere can be no denying that a large number ot 
hard-worming music students are im # corresponding 
paght tor very similar ressons, Let ua endeavor w 
peat oot what, mainly, these reasons are; premising 
that, atbough ine following remarks are intended more 
especially for tbe benefit of studenta of the piano, they 
apply with more or teas cogency to atl ivstrumental and 
vocal atudente, 

Those who practice technical exercises at the piano 
muy de divided into two broad classes—(1) the wnin- 
formed iaduferentists who consider tbey bave done 
wreryehing avediul for progresa, it they have vaderggne 
half aa hour's hard fabor at the keyboard, per diet, 
‘raveliog bump, bamp, bamp, up and down some bre 
octaves out ot the teven, ine way that suggests unmis- 
takably’ to any’ unfortunate listener the Ricking of a 
hore in its stabie, Or the fatry fuotatepa of a wooden: 
legged Greenwich pensioner outioran airing Of course, 
the case of guch Reyboard-worriere ae tnese io quite 
hopeless; they will never play well unless they mend 
their ways, radically and entirely, 

The second class of workers at technics may be 
termed the misguided enthusiasts, who bave the beneGr, 
probably, of good tuiuon, are very anxious to excel, avd 
Practice dome two or three bours.a day, yet whose play 
jng of piecea ater years of this kind of thing does not 
lmprove—indeed, often retrogrades. fa 

Their playing of acules, arpeggi, etc., is often character: 
ized by the three S's ot piano pracuce—"* smoothgeas, 
ureagib, and speed” (as a writer haa expreased ii)” yet 
whea one hears them render a ggod piece one iv dis- 
apporated at the slight traces of these three desiderata, 
Appareot, These elso are, in a sense, practicing con- 
Uneaily, yet they certainly never improve, because, hke 
the students juat referred to, they are traveling away 
jrom the Delectable Mountains of Perfection rather than 
toward them * 

As regarda the “uninformed indi(ferenta,"" the ordinary 
teachers have much to anawer for in the opprobrium at 
taching to their manner of manipulatiog the keyboard. 

A child's iaiuauon into the profundites of 1bs divine 
att is 100 commonly, commenced by putting st, at the 
very eatset, to master (') the seale of C with both hands 
nonnlianconsty | 

Asyone who kapwe anything of piano-playing is aware 
of ine groms deficatiy of getting the eoale, in one fand 
Maun. periectly even and amootb, even after many 
frontha of persevering peacuce; how, then, can the 
veneat tyro posbly perform the hopeless, heartless task 
of playing a ncave two hanced al the wery octact? 

The renadt sa, an might reasonably be expecteds the 
herr d jetomle tumbier and budgies up and down the 
deytecard, coe hand lagging behind ube oiber, and when, 
perchacie, barb hatdt de happen to cinke tro botes of 
shy AAS Ranke PtwultancoENty, st of, nineteen chapcen 
Ne ome. wank wrrog Big: 

Wook bie chan wo bate aspled '* mvagudded Matdremaata 
Hd w terE RoMROTOE Clank ole neweaye) the Pease 
wits che tindena doen noe get am hot Poeun tive heme $i of 
hae Gatiowone od tmchanct on ane rule, tn no 
mye a wborcunminge of The tember at 
wee Sascik aef cncesthagag peiaenen and aintianse apmprethon. 
gomenene on athe pet of heteielil Whee gobaug Uren), 
et het 8 twa of neuen’ ipnciiien Me Muselly facunen ap 
tomandten ihavie, wits, ward Soom te iastily tse te eAuerpeen 

an A empaieted wh he ambi oof gang ymmch, 
onc: amath sametthyiena wqugiedurininre vsergpta btw bad 
Fe ETD HW dae in taney heeled) ne 
Nat hee lima of a neta quenerst Gg lle wlan gripnen 
eedien ng ie Oneigdile aftesasicem: afl aun astdaGie suid! 
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taal the time gained by harried practice ts thrice lost aa 
far na the player's progress (x concerned. The bare hea 


ip the field of musical 
awdy. Another common. of unimproving prac. 
\ice ie the selection of studies and, pieces beyond -tbe 
powers of the performer—in thia case certainly a case 
of uonatural selection ; but it is well known to mousicisns 
that to students who have pot the advantage of the judg. 
ment of # competent teacher this practice possesses 8 
perverse fascination, 

Bu’, ss previously stated, the principal reason that 
earnest practice often faila to produce the beneficial ro- 
salts naturally looked for, is the Inck on the part of the 
Madent of the power of intelligent application of ‘the 
dexterity and knowledge of such means - acquired. 
Students, nowadays, stady ‘theory’ aa well aa practice 
anivereally; yet how seldom does. one notice any sign 
of euch theoretical knowledge in a work affording.op- 
portunities for, pay,. more, demanding it? To cites 
typical instance, how commen it is to hear a Bach fugue 
rendered with that accuracy of note and time which is so 
pecokarly exasperating when there is nothing of intelli. 
gence or insight bebind! No coberent setting forth of 
the exposition; no gentle insistence at the re-entry of 
the eubject; no deft interweaving of the threads of the 
fabric at the advent of the * Stretto;"" nothing, indeed, 
save a censeless tirade of strumming that haa no more 
point or interest than the monotonons hum of a threeh- 
ing machine. 

Ao regards the immensely-numerous Jady atudents, it 
is, we fear, an undeniable fact that the souls of many of 
the '‘gentler sex" do not rise above the low level of 
“fancy work,” and they, accordingly, go through their 
“‘praétice'' ia much the eame persevering, soaliess fashion 
that they do their crewel, their macrame, and e thousand 
and one inane contrivances for making the coming of 
those years they dread so much as pleasant aa may be, 
With such a8 these the caltivation ‘ol the habit ot think- 
ing is impossible, and, consequently, really thoughtful, 
intelligent practice is out of the question, 

But it is far from our wish to be severe npon the 
ladies, who, as we bave jast remarked, make, at any 
rete, the most ering.of etudents, and have, time 
and ogain; enricheOwe wettd of music with many ed- 
mirable virtuosi al? myficians; we merely enjoin upon 
earnest students of doth rexes to strive to use intelli: 
gently. and, consequently, advantageously, the tecbnical 
aide Cine tools, agit were) to the cultivation of which 
they devote go much time, labor, and patience, 

We may profitably conclude with this axiom for the 
student: Play your exercises more as though they were 
pieces, and your pieces will not then so frequently sound 
like exercises 

Thus, and thus only, are you likely to get satisfactory 

















“returns on that precious cavital of paygical and mental 


labor rou have invested go largely in technical studies. —— 
The Keyboard. 


FROM A TEACHER'S NOTE BOOK. 
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Reooarize and foster that enbile bond of magnetic sym: 
paby between teacher and pupil. You are, for the tims 
f, Working togetber for each ators’ good. 

Young pupils should not one the pedals too carly. It 
requires years of wtady abd» knowledge of harmony to 
une the pagal «fectively and anderaisndingly. Ite cor: 
Pool and aMintic gee i tbe acme of axpraasion, 

He comrtncms, be caretel, be oblinrad, be conscientious, 
be comtentod, be nelf-nomtrotied 

Bo onthurimaiio, energotio, fective, earnart. caper, 
and ever onteled te every purning 

Papilr out roatine that hey sone not only wre their 
Feagore ay perwciion, bet their brash an well, The mo 
chanical newt net owertebere Ube iniadinotanl in wiedy, 
wt Hi Hanoiee mere Brudigent The brady mast Elect 
fie Wada, dol pian rm aw deme pUplln, end paronth om 
welll, cont te vein, 
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“The Swan and the Skylark,” 
CANTATA, 
Woeds 0) HEMANS, KEATS. and SMELLEY, 
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NEW EDUCATIONAL WORK, 


Now being weed by the Loading Masters in 
Amorica, Also at Royal Aandomy, Royal 
Collées, ate , Londen, England. 


+ 60 SOLFEGGI. + 
By F. P, TOSTI. 
IN TWO BOOKS. PRICE $1.00, NET, EACH BOOK, 


Thaae Sedge awe bene written ty Sigaee Tea ter the middle rege 
cater 1 Ba voice, amet Ane Darstore eqmeh wertanie fer afl voices, 

Fhe with be Heine met wanted tating aad 49 etediqus In charece 
Ue 49 Sa Re prc ReNgD eMREnt words, 


ALBUM QF TWENTY NEW SONGS. 


Emaine am eas Wore? 


By JAQUES BLUMENTHAL, 


Tana tanga oy ceneitared ta te ime Beet werk Ente produced by 
z he Eminent Commoner 


Paver Cover. 81.00. Cith, @2,00, 


GEORGE GROSSMITH'’S SONGS. 
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CATHY ADTITUOI TO ROVAL xprTIoN. 
SONGS FROM THE ORATORIOS. 
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FAUT ERSOW & ROMS, Kitten, 
AMER BATH. Grader, 
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SAVAGE 
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SOKO TEAR ER 


93 eh a MARE, 


o Taaw grpil when tndbror bomen te, phone Lit paren, 
ves ave aaah ce Mos otis beewinel 

2 Me god wile Sado denne adbveret foxy fxorUhe Oot 
of wei, sind wages Sap hecomce ame Stil ob Rom Jn 

K Tike fragt wibo tke the Sood uakos of ening Memrotse, 
vorkoan pertecenly aecitying the tomcber. 

& The ppd eho mogiocns penotcing, or taking ber 
lenmene regwtar 

+ The papa who s never aalisSed ublen she ip given 
& pee tar bepand ber wbslity, and who would rather 
murder adifiosl proce than play an eanet ope weld. 

& The poem! whe nerer practices her cld pieces, and 
for that rearon is never able 10 play anything well when 
saked, batis always practicing romething new. 

1. The papil who dors not practice Gnger exercives 
because papa or mamma dees not like to bear (bem. 

& The papil who does nat care to become a musician, 
det would jasi like to learn s few pieces for her own 
amusement, 

&. The popil who bas not patience enough to practice 
carefully every day on studies the teacher baa given, and 
want for reaults, 

10, The pupil who ia alwaya late, 








EOROES FROM THE STUDIO. 





Piarino ror Youxo Popizs. 





BY O, W, GRIMM, 





It's ap easier taak to educate a pupil in music, when 
the pupil's parents or some one of the house is devoted 
to masicel art, than when there is no such person st 
home. Where there is 8 musica) atmosphere at home, 
tbe young pupil will alwys look up to some one as bis 
ideal; bis whole being will become more or less saturated 
with musics] ideas. Bat when s pupil has no one at bis 
home to inspire him, perhaps, even, no one to encourege 
bim, then the teacher bse s much more difficult task be= 
fore him. Jn order not to let the ipterest of the yquog 
pupil die oat, especially when practicing does not al@hys 
teem play, but very hard toork, it will be a good thing for 
the teacher to dovote the last few minutes of every lesson 
to playing for the pupil, But the ‘teacher must play only 
tach music as is not too far above the pupil's under- 
standing. Appreciation of good masic does not come at 
once by simply liatenivg to it, bot gradually, and by 
repeated mudy of it ‘Therefore, where the musical 
education depends cotirely upon the teacher, it will be 
advaable, nay, even peceasary, for him to play for hia 
young pupile music which is jomt a grade above them. 
With 0 the tencber can give alow explanatory, historical 
or biegrapbical remarks The pupils will appreciate that, 
and be dolghied with theirteacher's playing. More than 
What, his playing will be ap ideal which they will strive to 
eyanl. : 








Tee Porin's Axeera Boox, 

Of ail the things & popil is Uaaght, be really knows 
only thote Rings apd oan call chem his own which be 
can explaig husaalt. The piao pupil's inetrections are 
menddy cau) The toecker ae only too assily satubed 
wk an efirmamee word Grom the pop, uaying be has 
wutormad Ghe explaaanion, ete. 1 the pupil i abked. 
Ao enpieus © centwie Using, he a alwaye ready to exoune 
Sow porer a vaanatnhclory eaxpilaaetrcrsn, 
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Ubbnge previowily lncrned — - co. 

Papile ae delighted to waewer quostions, emproislly it 
Foe soaks tte habit to merk Ube merits of ther papers, 
by giving Ubem, when there kre Gre questions, » 20 for 
every. question sorrectly ameweréd. If you do pot want 
to give thes questions for erery lesvon, then do it from 
Mme to time. There iseo much vontained in musical nots- 
lion, rhythm, elementary kurmony, expression, touch, 
teebnic, etc, thata wide awake teacher will always bo 
able wo give to bis pupils, according to their stendirg, 
plen'y of qvegtions to be answered in writing. The litle 
Hime devoted to this will be well-spent, The value of 
our knowledge does not depend apon how many things 


we have learned, but upon’ how well we have learned the 
single thing. 


Rees. 


Notes are signe of tones, rests are signa of silence. 
Young players understand this well enough, but so many 
do not act accordingly. They let their Singers hold out 
the preceding note, instead of raising them where a rest 
is marked; they take a rest on the key. Sometimes I 
think that the word rest, as @ masical term, is not a for- 
tunate one in the English language, No matter, afterall, 
what it ia called, be persistent that the pupil observe 
every rast accurately. aaa 

There is no good playing possible without the strict 
observance of every sign, be it a note, or ita negative, a 
rest. 





PERTINENT SUGGESTIONS, 





Destaovixe Inpivipvaiity.—I find the following in 
the London Musical Times, edited by Joxeph Bennett, 
the distinguished critic aad essayist. f think it contains 
much food for reflection : 

“The young American musician haa but one idea of 
education—to go to Germany and study under Reinecke, 
Jadassobn, or Rheinberger. By thio means he gets a 
sound tuition, no doubt, but not’a trace of ‘ny individa- 
ality ; in fact, it becomes a serious question for our prac- 
ical neighbors to consider whether 1¢ would not be equel. 
ly aatiefactory (and certainly cheaper) to rest content with 
their large importation of ready-made Germen musi¢ians, 
and to cease from exporting raw material, to have it sent 
back, practically identical with the Teutonic article,’— 
Reader. = 





Waew to Broix Sropy.—I think there can be no 
definite oge fixed as to the time for beginning the study 
of music, Tho development of the musical taste in the 
young is the best guide as to the proper time. Let the 
boywund girletrequenuy hear good music, and sleo permit 
them to have access to the pianoforte under proper 
‘supervision ; and as they begin to have ideas of their own 
with regard to compomtion, they should have ateacher. 
There is more danger of beginning too early with teaching 
than too late. Only the beat teachers ehould be engaged. 
Thins fallacy to believe that ‘* anybody will do” for teach- 
ing beginners — Alinira Greene. 

Prsroaxina Vingvs Tracuino.—The pisnoforte is at 
once the easicat and bardest instrument of stady. Any 
one can play the pianoforte, but few ever do so well; 
and then only after yeare and years of toil, pain, and 
stady. When you hate surmounted all difficulties, not 
one in a buadred among your sudience realizes through 








iwhat labor you bare passed. Yet ibey are all capable of 
‘oriticising and understanding what your playing abould 


be, Any ope who takes ap pianoforte playing with & 
view to becoming a profeusions) pisaist haa taken on 
Dimeelfaneefal borden. But beter that than the drodg- 
ery of giving pianoforte lessons, —lgmace Paderewshi. 


Crsmwwe Ornen Trrcwens' Poriae —I consider that 
His very unfair afer a pupil hee studied for foar or bre 
yours With a taaober, to bate tbe pupil gp 0 another 
lemcher, and, efter three monthe’ aiudy wih the second 
tumcber, to sdvertine 10 be & pupil of the Isier——4 
Trower, 


Moric i» aevor stationsry ; wooemive forme and etyben” 
ae only Wilke wh metry rentingyplacne—dike temte pirobed 
ead taken Gown agein on the rund to the bdeal.— Frane 
dave. 


AS8 Jv & eit of Jacob's Inder on whith from Ube days 
of Adwin wabll now the enguls of Gud kere decownded to 
Maa anil ip Wis mime lene gone to mak bie God, FP 
BD Mastic wn ie 
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Tae tas grade (en) of Mathews’ Standard Graded 
Vourwe of Praactore $ udtes’’ is the cely obe aot ob 
vanes Tyo taney coder way. and we are till bookeg 
sators for ah crore for it We expect thas folly 1000 
be ontesed @ advance of this important and 

The Ninth Grade was sent oot to ead 
Sepromies aod bar been recerved with 
Ie be meat edition of thas grade 
an wbbude of a gavoue in Bo susor by Bach will be 
cate, Thu was imadivestoniy omiited ta’ the Grol adr 
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We bare veomred, e coetasally rece ring, appli 
canons for cvs of tbe Tutaree delivered before the 
Paslade!hia Semmer Meme School, and for Wis reason 
dorm ot adrutabte to infor ail interested parties through 
ost colzmes that nose of the lectures have or will be 
febleshed 1a book or pempblei form. A great many of 
‘oem were “talks” to the clases, and no record exvete 
of these, Oubera are the property of the lecturers, and 
as rach not obtainable for publication. 





Laxpon's”’ School of Reed Organ Paying. Grade III,"" 
\# now 1a the bands of the engraver, and will be pusbed 
to compleuoa, This volume will admirably eopplement 
Laudoo's Reed Organ Method." Until ihe volame i 
reads we will make our weual special (fer on new works 
for w: te, we will sead » copy of it, postpaid, to avy 
one who wil sead us 25 centa in advance of publication. 
No one teactiog of sudying the reed organ should mica 
thus cffer. Toi book will sell, the same as Vols. I and 
U1, for $1.00, real, when ready. We have already 
catered many orders for it, and hope to receive a great 
many more before the work is iseued. 
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“‘Coursgeoualy press forward, then; do not tarry | 
Staoding aull would be the precursor to your going 
backward. You hare chosen the most dueult of all 
inecrumenta (tho rich) upon which it is only possible 
(Mase Progrest—or, indeed to retain iu after years 
boi you have already acquired—by consent daily 
practice. Your instrament 1a, moreover, the most per- 
tect of ang, as well as ibe one which most amply repays 
the trouble of learmiog, but not until the player hep ce 
tained the fall command of it. Never, therefore, lose 
sight of thie object. Strive at all times after that which 
Hy deble in art, od disdaio all kinds of charlatunism, 
He who seeks only to please the maltitude will sok 
exer lower and lower. Bs sluo considerate in. yee 
choice of muse, and pertorm only the Guest and bese 
of each apeciea, By this means you will moet turely 
socceed 1h promo ing yoor forher improvement. 
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Seva, M. a. Livers, 








we’! Stedies' in my work. 1h will 
bee plswsare to tne wxoh woeful and Intereetiog #tadins. 
J. Pousea. 


1 reomived Volame 12 of Mathews! « Course of Piano 
Stadsen,"' lastweek. I was more than pleased in finding 
1 bad usch & bargaic. It in m epleadid book of ibe 
bighew grade cf muvic. Let me thank you for the 
prompt and kind eneation given to my ordecs, 

C. O. Hrecent, 





Daring the pi tion I ordered trom yoa, Vols. 1 
aod of Mason's Touch and Technic," and have used 
the course with great satisfaction. Bose Practice, the 
mort tedious of aT eadioe for beginners, is made a most 
fascinating study. 1 ose Vol. 1 mapeell and enjoy the 
exercises very mach, na. M,N. Trees, 


A nearer acquaintance with the place from which wo 
have so long drawa oar supplies, and wi'h your valued 
e4sistants who have served us so prompt! 
fally, would bo a great pleasure, Euuor 


T do not hesitate to say that nothin; 
ever been given to the profession, aa 
sod Technic," and 
Studies.” 








and £0 faith- 
MOCK MANN, 


to: valuable has 
ason’s “ Touch 
Mathews’ “Graded Course of 
Extra M. Birr, 


T em very mach pleased with 9h grade Mathews’ 
“Graded Course.” consider the contents worth much 
more than the price of the book; am using the different 
grades with my papila. | Your works have all beoa so 
@xcellent that { do not hesitate to sead in advance for 
whatever you may have in press. Cure A. Covi, 


I God Mathews’ “8 adies in Phrasing" most excel- 
lent. I hed ao Opportunity, recently, to examine 
i Tweaty Lessons to a Begianer," and found it as in 
toresting as a novel, and full of valuable suggestions, 
Mra. L. PL Aum, 


Tam delighted with the '! Embellishments of Music,"’ 
by Ransell, and consider it far Superior to the more 
expensive works that I have on the subject. 

M.B. Atrersox, 


The ‘Embellishments of Music,” by Louie Arthur 
Rassel, are very explicit, and clear in defiaition. The 
real ex«mples from authors gs illustrations of principles 
involved, add life and vigor to the work. An excellent 
teacher's and pupil's companion. Accept my thanka for 
your prompt and courteous dealing. 

c Vutuir Wacker, 








SPECIAL NOTICES, 


Notices for ths eolamn Inserted at 3 opais 8 word for ope asertion, 
paysble in advance. Copy must be recelred by the 20th of ine 
Previous month to Insure pablicatica in the next number. — 
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TREAT THE TRADE DEMANDS A HIGH GRADE 

Pano atm moderate price 18 evident from the way 
Geo. P. Bentis taraing out the * Crown,” He is ran- 
bing bis factory to ite Jall-at capacity abd balf ibe forcp 
ia working over ime, and he sees no aigas of a let up 1a 
orders, eve Buperd ingiruments are of the bighest 
grade, materials ated 19 their construction are the 
best and moat costly in marker. The workmanship wt 
of the bigbest order, ae is aleo the general Gaish, bog 
thes have a sweet tnd mellow tons aod most perfect 
touch. Thone insiromenia are inking the lead wherores 
introdnoed~ 








wed 


pas GOLDBECK COLLEGE oF MUSIC, 8T. 
- Loans, Mo., opemed Sepiotber 10ib with an unoen. 
Ris large namber of edenis. Althoagh the College ia 
tas three Fours old. the merit of ite work is oniveraaily 
racwgeiead, and Robert Goldback's well known 
Vihluowily kaw elirwcied paysite from far aod near. The 
Boantiog Dogurument i ender oxcellent Management, 
Tur young Indien are carctolly oared for and enfoy tho 
weerdngen el gel teguleies home, The Norsual 
Dens ofinrr ko Hemchore the grvatan ponnble ad. 
weuingee we givie thom what they preotoally peed ip 
te wank Poe Dapmroent han wine been | ity 
Moude8 by tomGherrs Aree alll [ass of che oovntrr. For 
Shoraugh ensiitie work the Geldhook Colleps make with 
whe bedton Bigveme Far farther iMormason, abdrour 


Kar bb Pasaeen Thereeivone of Guldimik Oellages 
Hthie Pron fe oma 8 Lamien, Mo 




















CMSEAe Salhaoe oH 

Mitten, 

Ann ay rae inane, 

Pisa Gide vt * faltiecden Grad trees etree bey Chenyiin wo 
fire of Mie laces memgunitionn whiat ite ane bites 
macdeorlgell'y iss trae Bien coe w thicit te amin * She deer zane” 
AE wee arith dni ae. bwer Ut tbe Sacgee Wulanmionah te. , 
yun eb ead Ze, Bina. Mien coumgeaiBiowees A diay Boia 
sin cabedica « efpbely srgatallinn€ sam tere satire, alt dee 
tivinicne ut Low eue, caicegi Une eyloadio raed the ead, 
‘wag dastindtea, weit! vernyiaciag scewion | Bret ie Ube B har 
Feomaine te vine is ved, ese siseple and the pee 
woman of the weracel yusts ase more cvmeeplen, the 
whole aifiesn barog, tadend, thas of s Fantasie. 

The Ballabes ace commicacted of wo well marked and 
soumgly tuntrested themes which pocer Usroaghout tbe 
wrk and ace tonsrsgecued with digevauicos, eacally quite 
‘bitioalt tove « vevikuoen! poset of view. 

Thespecial word bere to be Jissecied is porhapathe aioe 
wghly-erguniud sau eiaboeately developed tone con- 
seqwtie of alec Chopin has given os in this form 
sind sauithed Besiisde ( Balted),—that ia, romantic, poetic 
aarratite. [bag owe promiceat oppoang subjects, many 
raveantre spanner aed a Large, imposing coda, of perore- 
hen, w borrow the language of the rhetorcian. The 
eadizg theme ox subject esters immediately after that 
Balsce 10 focrmfoar meavera whiok glides op {rem the 
depibs ond passes ws & brief, rxstieas Bed apon a bell 
bbe Blas They ssitial melody is madejof « low long 


. tees (dotted balveas each beard beginning alone and 


acawered by chords below: ite mood ws one of delicious 
melancholy, raing into agitation and passing off trough 
aawaly Chopcoorgue roalade af the thiny-third measnre, 

Now we darst into a Passage of aiier contrast, one of 
‘hows palpstaniog Sgures which exerywhere interrupt 
Chegro's rveries, Hero begion a Gerce rage through 
wide regivss of the keyboard, [1 falle, however, at the 
ay sercotk mrsrare isto a gentler mood, and now for 
Siteon measores we dost over soft wares of sovolved 








THE Erups. 





upihininaicadtamticc tae 
ALS snMR tN, tb aetaibornend swoon Thy enaliiong om, Sell 
Wik genie etiam, “The pasa ibe wmasied aetibont ae 
lenerines: Chee — ah whe & canner home! Did Grower 
‘ies wine oom aos pumes saris % ae agit Wyte 
rm Usain Aiki Bay ecrng el Kony eemmoren t 3K ibe, Bled: 
Sag, Hate yaoncaasing to ur Ligw Ube wine of womseal joy. 
Wad engnersiand grace 41 piremosiion eround ube tone fh 
Sat, thew sides dean thoough certing wone groupe to'Q, 
Vinrerre dew Lao viath of Ube nonle (C fat below the 
tit} talip wpom ube glowing Seyety of the mood with ene 
wadow tech of mdvon acd wo makea it the ware 
aman, : 

‘This delicioos oantilena is a complete contrast to the 
opening theme : 11 ib pot in G minor, bat in B dat major; 
it ig nay made of plaia long notes, but of groupe of fires 
whied argset in a sparkbog whit! of rhythm which Goats 
vat from tho kesboaid hke the dimpliog rings in water. 

‘Theso are the leading ideas of this work, aod they are 
treated sceording to the lawd of musical development, 

‘The Gras theme now reappears in the hey of A minor, 
alter which a climactic passage is formed oat of the 
motives (hat introduced the coanter theme. It is a 
sragnificent upewelling of the impassioned mood which 
ig the groandwork of the whole piece and is a specimen 
of the purest Chopinesque, both in harmony and adapta- 
tice to the keyboard, 

We now wander off into a widely diferent region, led 
thither by a long, tangled run, and drop for a moment 
into a aprightly waltz (in Eat once more), but are bure 
‘Tied thence to a repetition of the counter-theme with the 
ideas which ushered it in, both ia their original key but 
modiGod in their details. After this the Brat aubject re- 
turna for s few measures and then come the Coda in four- 
four time: it ia not composed of the same materials asthe 
other parts of the work, but the ideas are mainly short, 
agitated Ggures which can be treated Upon various 
chorda “with a rushing effect, The chromatic octaves 
just at the end are, in the opinion of some musicians, 
rather too much in the nature of a vulgar bravara and 
out of keeping in this soulful Ballade, one of the very 








Sonal caer ‘the wot by 
‘int seus, pipette ef Vanebutdana, 
SELEOTING A PLANO.~ 


‘Tar wiecthon of a plano te ofien « matter of snziety, 
Aa i mroenshiatee woesidersble cash outley, and ie i 
jesnrod Sot 0 lifetiame’s une, it is wise to exercise doe dis. 
criminabon, 

Deo sot put too much confidence in the mere smo; 








ating taste, 

Aa \o reliableness’ of make, you can, as rale, rely 
apes the jadgmert andstanding of your local dealer, 
eapecially if he be long and favorably koown in yout 
locality. Aw to the quality of tone, it is wise to consale 
& practical teacher, and have him Welect the desired in- 

Tpmeat of the make upon which you decide, 





t le as the “*8toncil ? piavon, 
which are made in the cheapest manner, and sold eadet 
tis rarely safe to have anything to do 





with this class, 
The difference in price between a high grade and 
medium-grade piano” is several handred dollars. The 
former is almont faultless in every detail; bas the sug- 
gestion that you pay for the name and the preatige of 
© artists who use it, as well as the fineness of con- 
straction and high quality of material, is sometimes 
true, For certain purposes you must have the higk- 
grade instrament in order to secure the very finest 
points of touch and tone and masical expression, 
« The field for the medium grado piano is large, There 
are dozen or more makes of honest mediom gears 
pianos on the market, sold at honest prices. and aar- 
anteed by firms of long unquestionable standing. These 
pianos fll all ordinary requirements for general use, Tt 
's only the very Guest qualities that are wanting, and 
which can only be dotected by experienced ears and 


fingers, 

Goneult, compare, analyze, and do not be over spxions 
to ‘trike a bargain.'” Avoid advertising echemes; vo, 
fuse all offers * below coat." Remember yu can’t have 
value without paying for it. 








Deak Mr. Mason:— 








Several months ago 1 wrote you along letter c 


remarkable “Touch and Technica" 


last communication you ask me again my opinion about your 


As T am very busy at this time, and besides am’ on the 
only very bricAy summarize what I said before. 


views. Your svatem for the development of Pi 


trans, ts 


tftyect hae never been treated 


Oa the whole sour 





Woh Remdiess regahde, 


b 


of a mow convincing simplicity, 


‘p tor many teachers and at such 


- PADEREWSKI AND “TOUGH AND TECHNIG.” 


Oopy of a Letter from Paderewski to Wm. Mason, Testimonial as to Touch and Technic.” 


Paris, 94 Avenue Victor Hugo, 


_ oth of July, 1894. 


~ 


ongratulating you upon your 


I suppose that letter never reached you, because in your 


work. 


eve of departure, I can 


The work is full of original and practical 
ano Technic; with all its rhythmical combina-. 


The pedal study, which you have so carefully 
wi od out, is a ferle Masterpiece, and I venture to say that, 


as far as 1 remember, that 


before with such competence, lucidity, and justifiable authority. 


method can be 


I reoetianty, wey 





r wmCctely, 


(Signed) 


net only a guide for pupils, but also a great 
l recomeend it most heartily. 


VJ. Papgrnwexs, 
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Philadelphia 
Conservatory of Music 


1S WORTH BRGKD ST. PHILADELPHIA. 
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RRIOH @1.50 
The best sayings on mucical topics, chosen 
| from the highwst rank of nes 


2 ETUDE. 
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7 the best 


Among the piauos of 
stand in the front rank. 


From the BOSTON TRAVELLER, May 
marked attention b; 





ze. 
J.N. 
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gly pronounce them 


We have examined the pianos manufactured b; 


Merrill, Boston, and unhesitatin; 


From NEW YORK MUSIC TRADE REVIEW, under date of Dec. 
inetroments"of high merit. 


PIANO CO., 165 ‘Tremont Street, Boston. 


35 Vaton Square. 


AGENTS: ©. OXHEPPE & SONS, 1117 Chestnat Street. 








MUSICAL MOSAICS. 


By W. F. GATES, 


170 AUTHORS IN 600 QUOTATIONS. 


Bevery toacher—evory student—shos!d own Musiost 


Mousios, Lsstraccive, practical, intersting and fasci- 


wating. | 
4 6 prnmecration rolsma it oasno! he excelled. ( 
al = | 


AMUSING AND INSTRUCTIVE, 


MUSICAL AUTHORS. 


4 GAME FOR EVERY MUAIC eroDERT 
PRM we OTE... POST PAL, 


Mr. Wm.H. Sherwood, 


OIRECTOR OF THE PIANO DEPARTMENT. 
~ OF THE 


CHICAGO CONSERVATORY, 


spnounces with mach pleasure that he baa so arranged 
bis engagements for instruction as to admit of his ac- 
cepting an increased number of 


Concerts and Recitals 


daring tbe season of 1894-5, 





Address for terms and dates, 


0. B. WAY, Manager, 
403 Chamber of Commerce, 
OBTOAGO, TLL. 


MRAT AND GUBSTANTIAL 





‘Tow gem, 8st eaten a it onda, ds dee axgod hy 
we tute at alla Pha ajucn of dee eminent ke 
Ceuta Ok Ge Abe 4 Che shaNoee Ge amps ecepiie 
+ Shae Henne oF Gb seomapiinerme ait senders ve 

RRdbene Pribuiiies 


ORRURURA PERIOIR, 2 Chee ML. Mutts, Me, 


UNIO: FOLIOS.» 
OUR OWN MAKE. 
Prive £1.00. 8.00 par doxen. by Express, 


[TP e cote te sii teeters oF boMUgaT wok. TEke 8 niente 


‘alle AR AGC, AA ioe aay de te hoe ane wrae 


eave RUN. PE, Piette Pe, 












POOR NN 


(ALUABLE MUSICAL WORKS PUBLISHRD BY THBODORE 


flocs to Understand Musie, Yoks. | and 2! 
et 


WoS B. MATHEWS, 


Pete, 81.50 each, 









Th wee ain, inane relsnroniy. woud a a 
edie white 26 fie Setines gAadin 4 tanenbe,, 
Lp reein, mewtent Mubsone angen ace, 
sepa, Phew ae Bea aE eH ie 
a, Coenen vyerenn en Pa 
iotiirnnieni Zane Prod aie Pac mat os ee 
ry Ptirig, 


PRACTICAL HARMONY FOR STUDENTS 
P oY 


or. ¥. lL, RITTER. 
Price, $1.00, tn Boards. 


Ropaciwity ouireravet ty foacts oe Ae of Compaction and 


Semper insider, 





COURSE m HARMONY sz 


BY 
GEORGE H. HOWARD, A.M. 
Price, $1.60, 
wont. totennstne, theroagh. Stanko axplaga 


aguas, New feainten of val 
Baim “LEADING THET BOOK 08 


Rastty Carter 
| Muon ba pan 
Wn sense hem 


EIB 40 Bd SU 






» Whys and Wherefores of Music, |= % 


te clements 
Soren the grogad of & primer oo nivale, 
sthos to tbe Senco of 


sbmenia, and answers most of tbe 










“BY 
MARGARET B HARVEY, 
Pree, $1.25. 


Mewatr boged.  Sattabte ge 


Prowataiisn, A Help tn the 
Plemme seaky ot dtcante foe Pare eee 


sad Portia, 


THE STUDY OF THE PIANO. 


By H. Prrent. 
Translated by MM. A. Bierstadt, 


Price, $1.00, 


Cue duiatres ace teeaipecees perc. One hundred and 
S17 Ure qaemcone, 95K elyneate and clearly expreseed car 
swim MANY CALI ARLE TABLES AND ROLES 


PIANOFORTE INSTRUCTOR. 
JAMES EAMTUTON FOWE, 


Brice. @t so. 
uptamtacom, Rtem of Tach and 
wrewenurys aad pheuatng Died ad 









coat 
Class and Account Book for 
Music Teachers. 

Hy BOM. SEFTO? 
Bertnmd Dives, Trees, bb oenta 


hve aA crest <r 


























Peeters 
SaveayLlig aut aataaatttee ey 





fin O34 Cirnudion, Simei 76 come, 


RIDLEY PRENTICE. 


SAL PR abe ee ee 
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THE ETUDE. 





FOR THE PIAROFORTE. 
By A. SPENGLER. 
Price, ball cloth, $1.50. 
sotais Rorihenicy and Troaltmtions Yep bad to hat. 


, wee ait ‘of for raxple copy, to the Pab- 


‘NEW LESSONS IN HARMONY. 


By JOHN C. FILLMORE, 
Price, $1.00. 





Te RRR, Matera ie 
Sener, Aare a 
Galar or nample copy to the Pubtinner, i 





A Standard Work. 


LESSONS IN MUSICAL HISTORY, 


By JOHN C. FILLMORE. 
Price, $1.50. 
AUP EEMRADLS TO MUSIC PUPILS. For Schools, 


sereaiories and general reading. Useful and enter 
taloing. “Send for full description or sample copy to Publisers 


PIANOFORTE MUSIC. 


By JOHN COMFORT FILLMORE, 
Price, $1.50, 

Tho only book of this kind in English. Eodored and used 
by the Leaking ‘Teachers and Conservatories. Comprehensive, 
My idiot ndecna ea gma 
“WHAT SHALL WE PLAY, or, 

MOQCIN TERROME. | 
lady : 


Price, 25 cents. 
mH a renowned musician and teacher to 4 
anda fuller appre. 
and best in music. 


Letters 

Directly eatomnieg Tead to better work 
cintion and eajoymontof whut good 

ana W200 4 puptie of al gredes, tavaluablevo young teachers, 

t cepectally appeala to the progressive teache? of experience. 

The piece damted ia tho Boek Gan BO Rad trees See publisher. 


SYSTHM OF PIAN@ TROBNIO. 
By JAMES HAMILTON HOWE. 


Author of Pianstoste Instroaton, 
Half Cloth, 8r.50. 


Now Edition. New Exercises. School of Embellishment 
Complete Techaical Material Interesting ana Thorough. 


PLAYS AND SONGS, 
Price, 50 cents, 
For Kindorgarten, Private Primary Schoole 
and for Families. aati 
aiated Ki of 
Une Geran, Wane nares Bon ped, ‘beaseinul, 
Ploaiag and good music. — : me 
NATURE OF EXaAAMOnN ET, 
By DK. HUGO RIEMANN. 


Trinalated by 3. C. Piumonx, 
rice, 23 cents, 











peat of bs oeeting 
Recenity of having a we 
+ of thane ew fost, and mo ambitions pogil wil 
seat wie Suittl be hax mustered Ube comterte of tts beck. 


sD VICE TO POUNG STUDENTS OP TER PLANOFORTE. 
, 8 ALRLED We, WORE, 
Sriew 10 comte waitin IKL.OO por dow 

Beane Quod Advice Jor Brwrytome Bloucygeng Ove Pecma, 


i pAb non LORAAELO® Veitnetile and powCica Uncrig ite, 
ae i80) es 
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a ¥ PLANO RSTRUOTOR, 





POPILS’ LESSON BOOK, 


ieee rite ae 
ome wad PORK vm 
fenton of tai. Weltatie er hese 


A thvsetite, 
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Ureqates thorugh and compreben- 


Ky concine 
accurate answer 


THRUSALEM. 
A CRAND ORATORIO, 
By HUGH A. CLARK, Mus. Doe. 
Pris, $1.50, Bound In Boards, 
rhe Ubretto of this Oratorio 1s taken fromthe Bible, and 
give an epitomized form, the story of the taking of Zion by 


e prespenty of Jerusalem—The defection of Taracl 
‘The consequent destruction of the city, and the kings captivity. 


STUDIES IN MEASURE AND RHYTHM, 
By E. W. KRAUSE. . 
FOR PRIVATE, CLASS OR SELF-INSTRUCTION 


Price, 61,50 in Boards, 


A Systematicand Practical Treatment of Measure (Time) and 
Meifical Notatiohr in tie loses or scales and other exe! 4 


The work affords material fér acquiring the ability to read 
£20 play the piano correctly In a comparatively short time. 


A Graded Course of Stady for Cabinet Organ. 


BY M. S. MORRIS. 
Price, 10 cents. ~ 


Containing the best Usts of pleces and studies, volumes af 
voluntaries, arranged in systematle onder for Sees 


PIANO TEACHING. 


FELIX LE COUPPEY. 
Tramelated by 2a, AL 


Price, 76 cents, postpaid. 


A, Work for every teacher. Full of valuable hints trom one 
of thé greatest teactiers of the plano. ‘ 


PRINCESS SNOWFLAKE 
OR BEYOND THE IcEBERCS. 
By Benjamin Cress, Jr. 
. Price, $1.25. 


‘ra, in Three Acis. with Original Words and 
bretto can be furnished on appiiestion, 


COUNTERPOINT AND CANON. 


By E. FE. AYRES. 
Rriae, SKOO, Postpaid, 
Ik clearty marks out tho student's work for him, and 
him bis dedniie writing exercises in aach chapter.” Thea Uses 


being indicated tn thelr proper place, the studebt tay pot be is 
joubl as to bie work foramoment. 


PROMODNCING DICTIONARY OF MUSIC: 


W. S. B. MATHEWS. 
. Price, $1.00, 


Besides giving definitions of terme a short eketch of 
all modero musicians is included. 


TEACHING AND TEACHING REFORM. 
A. B. Pareoow and Sonsini Sternberg. 


Frtoo, a5 conte, 
Teo Lectures of wrepemd pith, 
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‘ fy ssn a abe satay sd bing METHOD OF STUDY. 
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Prinecpe for 4 many yearn If ite 
Jum srieeyay lise Seaway grams borne of viv groat ware. Thor ts tke naweeas ory 


smifrements are withis the reach of your fotm: bay one; if not, request guidance as 
ut rembees of al) cthoag wwces , bed in demling with voowt other srisclew the parckamer ty how to procend farther. Disoretiean will Juatify you at the time, and experience will 


fas aeons arewliedign of ve guunbs, aad peeved ren the talscty of the ‘eweeni. while a jastify you n thousmpd{ald later on. The porcbase of a Sisto nay in always an excellent 
Ungar osc Baers es Lev inige of what 4 costs to males Gav pana le knows toremmcot, becaune. afler Seay Fears of use, these pianos still retain an cnapproach 
mobs the wack coqewed, ase thevunt of caper labor. Hesoe, be turns a willing oar able comntercal rlee, and, rurically speaking, their original freshness of tone. 
SPT Ge Gefen ctieabsuce, “Unovanresty, be vubes tobe conviocnd. and the They havo net oly lamed well, ber they barevbeen a solace whilo they lasted ; they 
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Graded Cotfrse of Pianoforte Studies 
UKADS Xx 
tT w 38 MATEIV?. 


SRL Cucue ts giving the geeulees sadisfaction tu all 
wie are Gacng tb 


We will send these (we works, when tasund, 
we pall Lo anyone who wit! send fifty 
f astvance of pudlication, These works 
fetal at $! QW each. The otter will only 
be yoen for this month 





AOONESA HOOKAH ER, 


THEO. PRESSER, 


1708 CHESTNUT sT., PHILADELPHIA, PA. 


METRONOMES. 


The best French Maelzel Mesronome, “J.T. L."" 
trademark. The is the gensine French article-—im- 
ported by us din 
Wo nell Usoee at the lowest price possible. 
89.00 Net withoat Bell. 
84.50 Not with Bett, 











Express of mail charges not included, Send 40 ota, 
exiza ef to be font by mail, Exim discount on quantity 
Sead all onders to 


THEODORE PRESSER, 
1708 Chestnut Street, - Philadelphia, P 


DO YOU TEACH? 


VE you are 8 pinno tea her, concert pianiat. oF student, 
you should procore at the earliest moment the new vol 
ume by Apourn Canee, entitled : 


“THE PIANIST'S ART," 


as you will tind it one of the most vsluable and inter 
csuing works on this subject issued in recent years, 
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tacos aad for the inajieaiion It will give” 


The Pianiat’s Art,” 1 Yol., 12mo, Cloth, $1.50. 


Fs : PALMER'S - 
New Pronouncing Pocket Dictionary 
of Musical Terma. 

2000 TERMS DEFINED, 


A new and greatly enlarged edition of the Pocket 
Dieuonsry baa recently been isaued, which contain up: 
wart of 2600 definitions, covering about all that be 


required by matical students and teachers. It should 


bein the pomeasion of overy pertan who studies moaic. | 


PRICK 2% CENTS. 
TMEQDORE PRESSER, 
1208 Creuiant St, Pritegra, Pa 


SELECTED 
CRAMER STUDIES. 


Prom the Von Rilow Bdition 
wfirice 81.80. FIRMLY BOUND. 


UMRERAL ORRUCTION TO DME PROFERROR, 
The Voreme cmataing the chaicnat of Ure Von BMilow 
mivoona which ase pabliabed im ehoet fora, ia toes 
ne Thin sethced cmiuee cao be wed im sacead cic 
smunplsne woo Onin tbe aanh dBi esd on 
Smpenrband ceve llayre Deeg, alitosuahed, 
Tibican abate, 


THER, PURER, 
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First Studies in Reading, | 
Rhythm, and Expression 


EASY: METHOD 
[FOR THE PIANOFORTE 


“PIANOFORTE# 4. noSeaner, 


PRICE, 61.00, 
2 ML 


‘ 
RROWN, 
This Beginners’ Instruction Book in a thor- 
gugbly practical work. Every exercise has been 
tented for year in actual Practice, It contains 
Ap wstrocion book for vow g children and beginners everything a progressive teacher might desire. 
+8 learuing the pianoforte. This important work gives} There is nothing antiquated, nothing difficult, 
j #Peeial attention io thoroughness in foundation work,|nothing dull, ~ ‘ 4 

rrady Bote reading. correct Gagering, equal facility in| —~ a 
reading aud playing with ether hand from hoth clef, to 
jactenr knowledge of note and reat time-values, and to 


ja right forming of the hand and touch, - School of Four-Hand Playing, 


THEODORE PRESSER, paaelemmeces 
1708 Chestnut Street, PHILADELPHIA, PA. COMPILED BY THEO. PRESSER. 
| 7 PRICE 81.00, 


GROVES’ DICTIONARY 
MUSIC AND MUSICIANS. 


The only Complete Hnoyclopssdia of Musto in 
the English Language, 


PRICE 21.00. 


7UST IssuED. 








Soxnare—Reineeke, Christmas Eve; Lachner, March 
Geishre: Loesch horn, bance ongrotsa Rehubert, Op. 78, 
oust; Baumfelder, Minstrel. Gong: 4 

March; ‘Schubert, Marche Heroique ©) ©MOPIm, Funeral 











KOHLER PRACTICAL METHOD. 


Bound Io handsome Brown Cloth, Gilt Tops. Put np iu boxoa and VOLUME 1, 


sold only in complote ota, This new edition includes the Tndex. 


Price for S Volumes, (inoluding Index,) $18.50. 
Price for Index, = = «a $2.50, 


ssa, THEODORE PRESSER, 
1708 CHESTNUT 8T., PHILA, 


A bow aud elegant editfon of this popalar Planoforte Method, with 
Ave pages of additloo®l exercises, will Le fatued September Ist un 


EDITION WOOD, NO 5. Price 76 Cents, 


Upul January 1, 1895, in order to introduce this edition, 





receipt of 25 centa 


THE B. F. WOOD MUSIC CO., 


+ Music Publishers, +. 
110 BOYLSTON STRHET, BOSTON, 


MENTION THIS PAPER. 


TEAC ERY 


POCKET. METRONOME. 
-_ UE COENEN, KT, AN een 


Price, Niokel-plated, 50 Conts, Net, Postpaid, 
Giving the correct Metronomic Marka after the 
LANDON’S WRITING BOOK Maelxel Standard, together with the 
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Trae Bempos of all the Dances. 
FOR MUSIC PUPILS, 





SPECIAL BXERCISES IN 


SCALE PLAYING, 


With Particalar Reference to the Development ot 
the Third, Fourth, and Fifth Fingers 
of ench“Stand. 
IN TWO BOOKS, EAOHE 61.00. 
CoMPosED FoR PLAXOFORTR BY 


WILSON G. SMITH. 


They are highly recommended by Dr. War. Masop and other 
eminent teachers” 














These instruments have been especially manufactured 
for Tux Erups, and will be sent a8 8 premium to any one 
sending two subscribers, Address 


THEODORE PRESSER, 
| This Bey Ng grt sarance ot anything hereto, |1708 CHESTNUT 8T., PHILADELPHIA, PA. 


jfore pulitehed in thie lino. It gives a practical and| — = eee 
|eamly understood presentation of every writable thing THIRTY 
|18 the notation of music. The book abounds in neo 


Eire See ee eres HOME RULES FOR MUSIC STUDENTS, 


pil can eamly anderstand the sabject ander | 
enaadoration. It ta thorough, clear in explanations | Practical Advice, Hints, and Suggestions 
Sor the Young. 


and helpe, and Eeteclary fiteboal ie the dinwctnens 
with whtols 11 oxhasste aact presented. Any papil 

BY HERMANN MOER. 
i PRICE 5 CENTS EACH, 


who fsibfully works ov! itt ezercinee will be a gornect | 
and taped reader of muse, ieMtrsmental or tool, 1 
THEODORE PRESSER, Publisiner, | , THEODORE PRESSER, 
PHILADELPIIA, PA 1708 Cheatnut Street, Philadelphia, Pa. 





PRIOE 50 OENTS. 





SPECIAL, 25 CENTS, 


we will send, postpakl, ONE sample copy to any TEACHER upon, - 















BAB 
ENLABGED AND REVISED. 


STUDIES IN MELODY PLAYING 


FOR THE PLANOPORTS. 


By HAMYPON C MACDOUGALI, 
tn Faun Bars gan Bt 94 
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THE ETUDE. 


CLASSIC PIANO SOLOS. 
VOL tame 1 


(A Supere Cothartion by EMINENT AUTHORS. | 
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PLANOFORTE COMPOSITIONS. 





PRICE 81.00 EACH. 


A glance al the table of contents of these two Albums 
will show their superiority oter most collections of plano 
music. They are fell shsot-music tive, well printed on 
kood paper, dorably bound, and Sttractively gotten up. 
‘The music in rach as you hear et concerts and masicales, 
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Good Humor (Bonne Humeur}—Ronda, Op. 276. 
Heliatrope, Op. 28, No. 3 


This work is especially designed to mect the . 
want of the popular student with mediocre ability, 
It contains all the ideas of recent pianoforte play- 
ing. The author {sa well-known practical teacher, 
and author of a similar work for the Reed Organ, 
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